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Vkapped in Plastic 1 


An Interview with Kenneth Welsh 


Windom Earle’s Secrets! 


When the “Laura Palmer storyline” on Twin Peaks was finally 
resolved and Leland Palmer—the story's “villain”—died, the show 
needed another strong character to fill the void as antagonist. Along 
came Windom Earle, Agent Cooper’s old mentor-turned-nemesis. 
(Actually, Windom had been alluded to as far back as episode # 2002 
during a breakfast discussion between Dale Cooper and Albert 
Rosenfield.) The character was many things at once: evil, outland- 
ish, wily, brilliant, and daring. Such a role demanded an accom- 
plished actor who was up to the task of portraying Earle’s multi- 
faceted persona. Fortunately the role went to Kenneth Welsh, a 
cunning character actor who brought larger-than-life attributes to 
Windom Earle. 

Welsh embraced the Earle role with gusto and turned the 
character into more than just a villain; he made Earle a brilliant-but- 
crazed madman—the perfect foil for the rational and deliberate 
Cooper. The second half of Twin Peaks’s second season may have 
started ina slump, but once the Earle storyline picked up speed, the 
series regained muchof its formerglory. A great deal of this was due 


to Welsh’s performance. 

Since Twin Peaks, Kenneth Welsh has appeared in numerous 
filmsand television series. Recently, he garnered critical acclaim for 
his role as President Harry S. Truman in the made-for-cable movie 
Hiroshima. 

WIP editors Craig Miller and John Thorne spoke uith Welsh 
on September 2. It soon became clear that Welsh was a natural 
storyteller, recounting one tale after another from his years as an 
actor. The transcribed interview that follows doesn't do Mr. Welsh 
justice—he invariably tells his wonderful stories in a distinct voice 
or with an uncanny impression, neither of which adequately trans- 
lates to the written page. One thing is obvious, however. Welsh 
loved his work on Twin Peaks and has fond memones of his stint 
as Windom Earle. We thank Kenneth Welsh for taking the time to 
talk to us. We also thank him for supplying a generous amount of 
photos from his personal collection that appear on the following 
pages. The interview was transcribed by John and edited by Craig 
and John. 
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Miller: Well, to begin— 

Welsh: Oh! | have to tell you about something that happened 
awhile ago. Somebody told me that Kyle [MacLachlan] was 
shooting in the area. They said, “Kyle is shooting up near 
where you live. He’s working on a film up there.” I said, 
“Really?” So one day | was driving into town, and | went down 
this road that I usually don’t go down. There ahead of me I see 
this film crew, and who should | see walking away from me 
as I'm approaching, but Kyle himself! I leaned out the window 
of the car and said “Kyle! Get over here!” He said, “Kenny! 
C’mon, let’s have a cup of coffee!” So | spent the afternoon with 
him! Not five minutes from where | live. 

CM: What was the film project? 

KW: | have no idea. Something about crashing cars, that’s all 
I know. 

CM: Recently in a TV interview, MacLachlan discussed his new 
movie. It was some kind of cop film—he was leaning over this body 
and looking grim. 

KW: | think that’s the one. There’s also a lot of car crashing! 
[Laughter] 

Thorne: It must have been fun for the two of you to get together 
after a couple of years. 

KW: Oh it was! It’s more than a couple of years! It was like 
four or five years since I'd seen him. He didn’t hesitate a 
second. I was leaning my head out of the car window—and 
boom! 

CM: Well you both seem to be pretty busy. I constantly see your 
name pop up on the screen. 

KW: Oh yes. I’m always here and there. Anything good that 
comes along, and they seem to come along quite frequently. 
CM: Tell us about the project you have coming up in Montreal next 
week. 

KW: Well this is a co-production—it’s a Canadian/Japanese 
co-production called The Amateurs. It’s being directed by a 
Japanese director who | don’t believe has ever worked in 
English before. It should be interesting. It’s about the Harvard 
Rowing team and the United States Olympic Team of 1980. 
They, along with all the other Olympic competitors, were 
barred from the Olympics in Moscow because of Afghanistan. 
President Carter boycotted the Olympics. The film follows the 
lives of these scholars and what happens to them as a result 
of not being able to row in the Olympics. | play this real-life 
guy, Harry Parker, who was the coach of the Harvard team, 


Welsh from episode #2015. 


Welsh with Twin Peaks wmriter/co-producer Robert Engels. 


which was undefeated for five years. He was a stern, powerful 
kind of coach; a man among men, | suppose! We'll have to wait 
and see. We're shooting in a lovely spot south of Montreal— 
a place called Lake Magog. It’s near the American border. A 
beautiful, autumnal place. 

So there’s that. And, of course you saw Hiroshima, which 
may or may not still be playing on Showtime. 
CM: Did this Canadian/Japanese project come about because of 
the Canadian/ Japanese Hiroshima, or is this totally different? 
KW: No, | don’t think so. They just arrived looking for actors, 
and I’m sort of high on the Canadian list. Americans shoot 
here a lot. They use Toronto as a location because of the cheap 
Canadian dollar and the great locations. Toronto looks like so 
many American cities. The crews are excellent, and the 
facilities are on par with everything in the States. 
CM: Have you lived there all your life? 
KW: No. | lived in the States from about 1973 until 1988. I 
took on dual citizenship at the time, which I’m very glad | did. 
The bulk of my professional career has been in the United 
States—in New York working on Broadway, and off-Broadway, 
and all over the place. 
JT: Tell us about some of the work you did before Twin Peaks. 
KW: Well, let me tell you! I graduated from National Theatre 
School of Canada in 1965, in Montreal. I went on to play 
Shakespeare for seven years at the Stratford Festival in 
Ontario. | played Hamlet, | played MacDuff, | played Edgar in 
King Lear. | played all kinds of wonderful roles, but I guess 
Hamlet was the significant moment. I played him when I was 
quite young. I was 26. After the seven years at the Stratford 
I went to Minneapolis, which began my American saga. I was 
at the Guthrie Theater in Minneapolis for two seasons playing 
a lot of great roles there—King Henry and Beckett. Lots of 
really good stuff. 
CM: Mark Frost has ties to Minneapolis also. 
KW: | met Mark there. That’s also where | met Bobby Engels. 
Bob, and the woman who turned out to be my second wife, 
Donna Haley, were both in an MFA program. Bob and I became 
great friends at that point, because he and Donna were great 
buddies. Mark was there, but | knew Mark’s father, Warren 
Frost, before | knew Mark, because he was teaching at the 
university and was working at the local theater quite a bit. So 
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Welsh from episode #2016. 


the Minneapolis connection was what brought about Twin 
Peaks. 

Skipping ahead now—I was in Los Angeles shooting 
something, it might have been Love, Lies, and Murder, which is 
the one Sheryl [Lee] was in. I called Bob Engels just to say 
hello—I think my ex-wife, Donna, might have prompted me 
because of Twin Peaks. But | said, “Ahh, screw it! I want to 
say hi to Bob!” | called him up and said, “Bob, how ya doin’? 
This is Ken.” He said, “Ken, funny you should call! There’s 
this part that’s come on Twin Peaks. You gotta come in here 
and talk to us about it!” So I came in. David wasn’t there, it 
was just Bob. I think | met Mark—he was coming and going. 
I met the costume person and some other people. The next 
thing I know, Bob says, “Well, when can you start?!” I said, 
“Oh my God! This is unbelievable! I’ve never gotten a job like 
this in my life!” 

JT: So you didn’t do any reading for the part? 

KW: No! I read for nobody! It was handed to me on a plate. 
Bobby knew the kind of stuff | could do. He had seen me at 
the Guthrie. I played all these different kinds of parts all the 
time. I’ve always been a character actor. With Windom, Bob 
really had an opportunity to try and trip me up every week. He 
would try to throw something at me and say, “All right, what 
are you gonna do with this?” /Laughter] 

I didn’t actually meet David until the second episode | 
shot—Diane Keaton directed it. I was dressed up in this weird 
plaid suit and a mustache pretending to be this Greek guy who 
went up to the hotel counter. 

JT: The one in which you meet Audrey Horne. 

KW: That’s right! David came on the set that day, and Bob 
said, “David, I’d like you to meet Windom Earle—Kenneth 
Welsh.” David looked me up and down and said, “Good deal!” 
Then off he went, and that was it! [Laughter] He didn’t come 
around much at this point. He’d come now and then, although 
he had total approval on everything. 

Julie, the costume designer, would allow me to do 
anything every week! When I came in she’d say, “What do you 
want to do on this episode? What about this character?” And 
I'd say, “Well, | think I'd like to be a fat biker!” She said, “Hey! 
Don’t we have some padding over there? Bring that padding 
and put it on him.” They dressed me up right on the spot. It 
was a wonderful improvisational kind of possibility we had 
there. 

CM: How much leeway were you given to embellish the character's 
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mannerisms? One of my favorite scenes is where you've just 
discovered some element of time, and you make these “tick-tocking” 
noises—and it wasn’t in the scnpt. 

KW: Here’s the other one. My major input was in the episode 
directed by Diane Keaton in which | used that Shakuhachi 
flute. In the original script it was only a flute 
in because he knew | played the flute. 
I also play this thing called the Shakuhachi flute, which is a 
Japanese flute made from bamboo.” At a certain point in the 
history of Samurai fighting, the warriors were not allowed to 
use their swords for some reason. The Samurai then took up 
the use of the Shakuhachi flute both as an instrument and as 
a weapon. If you remember, these flutes have a sharp, knobby 
end of bamboo that is as hard as hell! They made a rubber copy 
of my Shakuhachi flute with which | practically beat poor Leo 
to death. There were more than a few near misses, | must say. 
But, that’s where that came from—because | played it. The 
only thing that I despair of is that they didn’t use my actually 
playing that we recorded. | called Angelo [Badalamenti] on the 
phone. He said, “All right, how well do you play this thing?” 
I said, “OK, here’s my notes"—and | played it for him on the 
phone. He went to the piano on the spot and came back with 
the music that we used in that episode. We recorded it, but 
they didn’t use [my version]! They used the melody, but not my 
actual playing. They synthesized it. I don’t know, the sound 
editor didn’t think it was good enough. I| thought it was just 
perfect. It might have been bad—but it wasn’t totally bad 
Shakuhachi flute. There is a recording somewhere of me 
actually playing it. Angelo may have it. 

Getting back to my career. From Minneapolis, | moved to 
Chicago, and then on from Chicago to New York. Chicago was 
one of my favorite cities for theatre. I played one of my most 
important roles there. It was a role in a play by Bertolt Brecht 
called “The Resistible Rise of Arturo Brui” which was based on 
the lives of Chicago gangsters, only it followed the rise of 
Hitler. It was a Chicago gangster who was just like Hitler— 
all the mannerisms. Fantastic role. 

I went on to New York and worked on Broadway and off 
Broadway. I was in the world premiere of “Curse of the 
Starving Class.” I was in the production of “The Real Thing” 
with Jeremy Irons and Glenn Close; and “Social Security” with 
Marlo Thomas, Ron Silver, and Olympia Dukakis. “Frankie 
and Johnny” with Kathy Bates was the last thing that I did in 
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Welsh as “Dr. Gerald Craig” from episode #2017. 
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Welsh from episode #2017. 


New York. Kathy and | were the original Frankie and Johnny. 
We played at the West Side Arts, and we also played it in Los 
Angeles at the Mark Taper in 1988. At that point my child was 
on the way, and we decided to head back to Canada and raise 
him here. And I've been doing film and television up here. I’m 
just watching myself today, as a matter of fact. Hideaway is 
now out on the video shelves. | play this cop who interviews 
Jeff Goldblum and tries to warn him. They cut out my death 
scene, however, and I’m very good at death scenes. [Laughter] 
Windom didn’t get to have one. Well, he did! What am | talking 
about?! He had the ultimate death scene in Hell itself! 
JT: We had a question about that tnparticular, It’s still unclear what 
happened to Windom Earle. Maybe he didn’t die. 
KW: That was the idea. We didn’t know for sure whether [the 
show] was going to be killed off or not. So the possibility was 
left open. Bob [Engels] was hinting that if the show did come 
back, Windom would be fairly prominent—that he could have 
been redeemed from there, in some way. He could have been 
pulled out. 
JT: So you were given no specifics as to what was going to happen? 
KW: No. We kind of knew before we finished shooting that 
episode. It came down to that last episode before we 
were told that it wasn’t going to happen. 

| remember in that last episode—we did all that 
talking backwards and walking backwards David, 
once again, loved to improvise. He’s so spontaneous, 
the man. He’s beautiful to behold! I had this one scene 
where | stole the truck and captured the Queen 
Annie—and I take her down to the red curtain. I had 
this big, long speech—‘I’m Windom Earle, blah, blah, 
blah.” David said, “No, Ken, I don’t think we'll do that. 
Instead—tell you what—get into the truck. You grab 
her by the hair, you smash her face against the back 
window, and you say, ‘Oh look at that—twelve rainbow 
trout!’ All right, let’s go! Good deal!” He’s a funny guy. 
He'd go meditate in the trailer and drink six cups of 
coffee. He’s a total yin and yang. 
JT: You do a pretty good Lynch impression! 
KW: Well, that’s Windom. Windom is a master 
impressionist. That’s what | loved about that part. I 
was given the opportunity to exercise this part of my 
craft which I love—to be able to disappear into these 
different kinds of characters. Like that Englishman in 


the library scene. That was my choice. I said, “Well, 


I think he should be English.” 
somebody very bookish. 

CM: Within many of your scenes with Leo there are these sudden, 
dramatic shifts between outrageous humor and deadly serious- 
ness. One that stands out is where Leo is going to attack you with 
the shock device, not realizing he’s just going to shock himself. You 
get this horrified look on your face as you play along, and after Leo 
shocks himself the malevolent Windom comes out in an instant. 
KW: You know, | play all these bad guys that predate Windom, 
but he was the ultimate. There’s something in my eyebrows 
that makes me do this. We had so many good directors. That 
was another thing I loved about it. We worked with Diane 
[Keaton] and [Steven] Gyllenhaal, and Tim Hunter, who 
directed River’s Edge. We had one wonderful director after 
another, with David directing the last one—that was the 
cherry on top. 

JT: Tell us how the directors’ various styles differed. Was one any 
easter or harder to please than another? 

KW: My first director, Uli Edel, directed an episode I was 
barely in—I came in at the very end. I can’t remember much 
about him except that he was very precise about what he 
wanted. He was very interested in very different and precise 
camera angles. We would go over and over it until he got exactly 
what he wanted. 

Then we had Diane, and she, of course, being an actor 
herself, was totally free with having us put our own input into 
it. She would encourage us to go even further. I remember 
when I was doing that scene with Leo on the floor she would 
Just say, “Go on! Take it as far as you want!” She was having 
as much fun as anybody because it was a new exploration for 
her, too. She hadn’t directed much up until that point. She 
was like a kid enjoying all the toys she had. And she had us 
go along with it. Like that whole Shakuhachi business— 
Diane made full use of it. She knows totally how to bring the 
actor out—to let the actor go, invent, and explore—because she 
did all that Woody Allen stuff. She really knows how to do 
that. 

Steve Gyllenhaal was a wonderful director. He was very 
sympathetic. Steve’s creativity was in how he seemingly 
hadn’t thought of anything until he was actually doing it. | 
believe he did a hell of a lot of homework. But he made it look 
like he was inventing on the spot. There was this one camera 
shot he did from above—Windom was in the kitchen or 
something. Steve said, “Well, just kind of improvise a little. 
Go on the script, then go off the script.” He was the kind of 
director who loved to give you the feeling of improvisation 
althqugh I felt that he totally knew what he was doing all the 
time. He’s brilliant. I never saw any of the features he did, 
Parts Trout, and 
There have been really good 


He should be a librarian, or 


but I’m going to try and rent them sometime 
another with Dennis Hopper. 
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Welsh in his biker disguise from episode #2017. 
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Welsh from episode #2018. 


reviews of his work. 

JT: What was Tim Hunter like? 
KW: Tim showed you that he knew more about the technique 
of filmmaking than anybody else who worked on that show. 
He would talk about the kind of lens he wanted, the kind of 
shot he wanted. He talked the technical language of filmmak 
ing with the Director of Photography, with the guys in the 
crew, and everybody else around him. He knew every single 
aspect of filmmaking. I think he knows everything about every 
film that anybody ever made! You could probably ask him about 
the lens that John Huston used in such-and-such a film, and 
he would tell you! I remember somebody did that to him once. 
You could put Tim on the spot about anything that had to do 
with the craft of filmmaking, and he’s your man. He knows 
it all. He’s a very precise director. He'll tell you exactly the shot 
you're in, exactly what kind of frame you're in, what kind of 
possibilities you had in terms of movement. He 
would give you the parameters, totally and exactly. 
It was really delightful to work with him. 

CM: On the final episode you worked with David Lynch, 
and the script was dramatically re-written. Throughout 
the last half of the second season there was this build- 
up of conflict between Windom Earle and Dale Cooper. 
Then suddenly it was over. Were you disappointed? 
Was it a let-down, or an exciting process to work it that 
way? 

KW: Well, it was both. After all the build-up, | 
thought, “Oh my God. How is Windom finally going 
to confront his old enemy and partner?” But the way 
David handled it, we were so fascinated by walking 
and talking backwards—the theatrics of it! Down 
there in that realm, no one has any control, except 
the Lord of the Underworld himself, you know 
David! [Laughter] So | just went along with it. I really 
had no image of how this would happen because we 
had no idea what the next script would be like. So 
I couldn’t imagine how we would have this face-off. 
I. knew it wouldn’t be anything conventional. And 
then when Bob pulls that flame out of my head 
well, you can’t really beat that! [Laughter] Because if 
you gotta go, that was one of the best ways. 

JT: I’m sure you had access to the orginal written 
script— 


KW: That was one thing | wish I'd kept. I was one 
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of the few people who was allowed, apparently, to see the 
whole script each time because of my access and friendship 
with Bob Engels. So, the Twin Peaks memorabilia that | wish 
I'd kept: A) the rubber Shakuhachi flute, and B) some of the 
scripts. 1 still have about three T-shirts left which I’m quite 
pleased about. I gave them away quite freely for awhile. Every 
now and then | break one out and put it on. I have my Twin 
Peaks LL Bean jean jacket that we were given as a final 
memento. It says: “Twin Peaks '89-'90" on it. I can’t tell you 
the number of people who would do just anything to have that. 
“Sexual favors not withstanding, you cannot have my jacket!” 
[Laughter] 
JT: Getting back to that final script, you say that Lynch was 
improvising, to some extent, right on the spot. What was the 
process? Did you throw the written script away at a certain point? 
KW: At a certain point, yes, we did. We had a script for most 
of the first half, which was the part up until everyone 
disappeared into what David referred to as a K-Mart—a hellish 
place. [Laughter] It was scripted up until that point, but then 
we had no idea what he wanted us to do after that. We would 
come in, and we would wait for the longest time. Hours would 
go by. Then David would say, “All right. Windom, you walk 
backwards over there. You walk backwards up to Kyle, and you 
say, ‘Dale Cooper’ backwards.” Of course, as you probably 
know—in fact, I think I read this in the magazine—Mike 
Anderson was the expert on talking backwards. That’s what 
he did in junior high school. That’s the thing his gang did, 
instead of playing football, or snooker, or doing dope—they 
talked backwards! He was the absolute expert! He pointed out 
how diphthongs had to be! He was fantastic with that. 

| think David was capitalizing on that. [| think he was 
actually planning a film with Mike, in which everyone would 
be talking backwards. | don’t think that came to fruition. 
CM: There was Ronnie Rocket that Mike Anderson was supposed 
to be in, but that fell by the wayside. 
KW: | think that may have been the one that everything was 
supposed to be backwards, because David had this grand 
vision of it. 
JT: [have some more questions about the Windom Earle character. 
It seems apparent that you brought much to the character, but the 
producers must have had some idea at the beginning of who he was 
going to be. How did they describe the character to you? What did 
they say at the very beginning? 
KW: It was so long ago—I think Bob said that he was to be Dale 


Cooper’s nemesis. He described him in terms of having been 
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his FBI partner, something had gone wrong, and now he was 
out to get him. That was basically it. He was described as the 
nemesis. 


CM: Early on I heard the character described as a master of 


disguises. 
KW: Yes. That was also proposed, | recall. 
CM: So that wasn’t your proposal? 
KW: No, that was Bob taking advantage of what he thought 
I might be able to do. That was the part of it | loved. As soon 
as | heard that I thought, “I can’t even hope to get this,” because 
it was so appealing to do that. So they did mention it—Windom 
is a master of disguises. David was the one who decided 
Windom should be in the tattered, old, black FBI suit, which 
was perfect. From that he could depart to anything, and come 
back to it. The perfect black—almost like the mime, or the 
clown who goes back to this neutrality in order to stand out in 
all kinds of different areas. 
JT: It sounds like Bob Engels was responsible for a lot of the 
dialogue and characterization of Windom Earle, but Harley Peyton 
recently told us that he enjoyed writing the Earle character. Tell us 
about how the writers would develop the character, and did you 
have input in terms of the dialogue? Did they brainstorm with you? 
KW: Yes. Now I'll go on about my friend Bob, because he was 
instrumental in a lot of it, but Harley did write a lot of the 
episodes. I would get script after script with different names 
on them. No matter 
who was writing the script, they would have long sessions, 
as | remember. | stayed out of that area. I would go up to have 
a cup of coffee with Bob, and be told, “They're in conference 
now!” They'd be there all day. It didn’t matter who wrote the 
episode, when it came down to it, the input was communal. 
I think that’s how they managed to maintain the consistency 
of scripts. 
JT: Considering your friendship with Bob Engels, was their any 
talk of Windom Earle somehow being included in Fire Walk With 
Me? 
KW: Yes there was, in fact. Windom was supposed to briefly 
appear in disguise. But in the sequel, which was planned but 
never executed, apparently Windom was to reappear in more 
substantial form. But it never happened. I suspected they'd 
probably find someone else to play Windom, and | would just 
go about my life. It’s all conjecture now. 
JT: Did Bob give you any idea of what they hoped to do with Fire 
Walk With Me and Windom, or plot for further movies? 
KW: No, all he mentioned to me was 
that Windom might be appearing in 
it, and then David decided no. It just 
wasn’t worth it, having Windom 
appear for that [brief amount of time]. 
That’s when Bob said there were 
plans for Windom to reappear in the 
sequel, as yet unnamed. 
CM: You worked with Sheryl Lee and 
Morra Kelly in Love, Lies, and Murder. 
What was it like working on that project? 
KW: Well, it was scary. I remember 
shooting in the Los Angeles County 
Jail, somewhere outside of the city. 
I had this really horrible feeling the 
whole time we were shooting there. 
I’ve never shot on location in a real 
prison before. It brought out the 
reality of that kind of life so strongly. 
Sheryl was outstanding in that. 
I think Love, Lies, and Murder was 
Moira’s first major acting job. She 
would talk to me about acting, and | 
would give her advice, thinking, 
“Wow! This kid’s got such fantastic 
potential. She’s got such access to 
her emotions.” Both she and Sheryl 
were so bloody emotional in that. It 
was wonderful. 


There was always script consultations. 


Welsh uth David Lynch in the “Red Room.” 


Welsh uth David Carradine (left) in their orange spacesuits on 
the moon from the Ray Bradbury Theater episode, “And the 
Moon Be Still As Bright” from March 8, 1991. 


CM: How did the Kung Fu guest appearance come about? 
KW: Well, they shoot it in Toronto. I had worked with David 
[Carradine] before on an episode of Ray Bradbury Theater. We 
went to the moon together in orange suits. It was one of the 
Bradbury stories on space travel. I end up shooting him at the 
end. 

David started doing Kung Fu up here, and | just came up. 
My agent said, “Would you like to do an episode of Kung Fu?” 
I said, “What’s the character like?” It was a really juicy villain 
so I said, “Yes, of course I'll do that.” 
CM: Any chance of doing a second guest-shot on it? 
KW: | don’t think so. My character wasn’t killed off, but he 
destroyed the temple and got sent away. He could have a 
return. 
CM: Both your role on Kung Fu and as Windom Earle had 
Frankenstein allusions. In Kung Fu it was as if you were leading 
the charge against Frankenstein’s castle. 
KW: In both of those, yes. And there | was, Harry Truman, 


dropping the bomb in Hiroshima. 
CM: What was it like portraying Truman? 
KW: Oh, it was wonderful. 


I fell in love with the man. I 


Sheryl Lee is seated in the background. 
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Welsh as the evil Vince Cavanaugh from the episode “Temple” 
of the series Kung Fu: The Legend Continues. (See WIP 10 
for our review.) 


remember him from my youth. The first U.S. President I recall 
was Harry Truman. | just really got into the character and 
began to appreciate what Truman had to go through. Taking 
on the presidency after FDR died and then dropping the 
bomb—they were about three months apart. He handled it 
with such aplomb. He took over the presidency with such 
assuredness after that. I just gained enormous respect for the 
man. 
JT: Can you tell us about any other roles you have coming up? 
KW: There’s another thing coming out called Habitat directed 
by a Dutch director named Renee Daalder. It’s a kind of 
environmental horror picture starring Alice Krige. 
JT: Is this for television or film? 
KW: It’s a film, but it was shot on high density video. It’s one 
of the first films to be shot in that medium. So the possibilities 
for digital enhancement are enormous. The guy who did all 
the digital effects won an Oscar. The film has some really 
great expertise in that area. 

The film is about these people who live in this house, and 
the house has a rainforest inside it. | play a boxing coach. 


Welsh with Kyle MacLachlan: partners reunited! 
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This other guy has a son who 
is dating my daughter, and I’m 
very concerned about it. I go 
into the house and find this 
woman played by Alice Krige 
who is sitting in this diapha 
nous gown and telling me all 
about dust particles. Mean 
while there are all these ten 
tacles reaching out for me. | 
end up, totally naked, being 
gobbled up by a large rubber 
orifice all covered in slime. 
It’s one of my most extraordi 
nary deaths in years. [Laugh- 
ter] | think this might be an 
interesting one to see. 

| have another film in the 
festival in Toronto this fall. It 
was a film shot in Nova Scotia 
last year starring Helena 
Bonham Carter. It’s called 
Margaret’s Museum. It’s a about 
a coal mining family in the 
fifties in Nova Scotia. Another 
film | did was with Tushka 
Bergen, a wonderful Austra 
lian actress who was in 
Barcelona and Swing Kids. It’s 
called Turning April which we 
shot in Sydney, Australia in 
March. | play an Australian 
another nasty kind of charac 
ter. And now there’s Ama- 
teurs, so there’s a lot of stuff 
I’ve got out there. I’ve been 
very busy the last couple of 
years. But I'll tell you some 
thing, Windom is still one of my all-time favorite characters. 
I can talk about this guy for a long time—I just love that 
character so much. 
CM: Ray Wise’s character, Leland, was sucha dominant character 
in the series, and a great villain. 
The death of Leland left a vacuum 
fora few episodes until the writers 
brought up your role. I suppose tt 
placed acertain amount of pressure 
on you to have to take over as the 
primary villain on the series. 
KW: Yes, there’s a whole new 
generation of people who seem 
to recognize me now. I love it! 
I’m going into the bank, or some 
where, and some teenager will 
come up to me and go, “Ahh! 
Windom Earle!” [Laughter] 
JT: Did you know that Twin Peaks 
is still being shown on the Bravo 
cable channel? 
KW: That’s where these kids 
are seeing them! I was up ata 
provincial park near here—a 
campground. I was up there 
with my kid and his friends, 
and we were buying ice cream, 
and this teenage girl says to me, 
“You know, you look just like 
Kenneth Welsh the actor?” 
[Laughter] “| don’t know what 
I've seen you in, but | know 
you're good!” /Laughter] 
CM: Well, thanks for taking the 
tune to talk with us! aa 


Welsh as the Log Lady from 
episode #2021. 


A Brief Windom Earle History 


Following is a quick survey of key Windom Earle Rosenfield tells Cooper that Windom is mailing articles 
events in episodes of Twin Peaks. It’s not intended as of wedding clothing to police departments around the 
a detailed synopsis, but merely as an overview for quick country. At Windom’s cabin, he attaches an electrical 
reference. collar to Leo. Pete agrees to help Cooper with his chess 

(Note: Windom Earle is also mentioned in The game: “I want to put the game into a stalemate while 
Autobiography of Dale Cooper book.) losing the least number of pieces possible.” (However, 

(Another note: the writing credits below reflect the as John Jacobs wrote in WIP 4, Cooper actually wants a 
on-screen credits. Mark Frost was generally respon- draw or tie, not a stalemate.) Windom gets Leo to write 
sible for the overall plots.) a poem. Cooper finds a death mask and audio tape from 

Windom on his bed in the Great Northern: 


Episode 2002 Episode 2016 

Written by Harley Peyton; Directed by David Lynch. Written by Tricia Brock; Directed by Lesli Linka Glatter. 
Albert Rosenfield warns Cooper that Windom has es- At Truman’s office, he and Cooper listen to a tape from 
caped from a mental asylum. (“Your former partner flew Windom telling Cooper to publish his next chess move 
the coop, Coop.”) in tomorrow’s paper. Windom leaves notes for Audrey, 
Episode 2006 Shelly, and (unseen to the viewer) Donna. That night, 
Written by Harley Peyton and Robert Engels; Directed by the three girls meet at the roadhouse while Windom 
Lesli Linka Glatter. spies on them. 

Gordon Cole presents to Cooper an envelope from Episode 2017 

Windom. Inside is an opening chess move. Written by Barry Pullman; Directed by James Foley. 
Episode 2010 Windom, disguised as “Dr. Gerald Craig,” visits Donna 
Written by Tricia Brock; Directed by Tina Rathborne. and leaves a chess piece. Later, at the RR Diner, he 


Cooper tells Audrey how he failed to protect a witness spies on Cooper and Annie. 

with whom he had fallen in love: “She died in my arms. Episode 2018 

I was badly wounded. And my partner, Windom Earle Written by Harley Peyton and Robert Engels; Directed by 
was his name, lost his mind.” He doesn’t mention that Duwayne Dunham. 

Windom was the killer, or that the witness (Caroline) Gordon Cole brings Cooper the Windom dossier. Windom 
was Windom’s wife. was working on Project Blue Book for the Air Force. 
Episode 2011 Windom has Truman’s office bugged. Later, he talks 
Written by Barry Pullman; Directed by Duwayne Dunham. with Audrey at the library. After Cooper, Truman, Hawk, 
Cooper receives Windom’s second chess move and an and Andy search the Owl Cave, Windom finds a hidden 
audio tape: “See how my response to you begins to lead lever there and rotates it. 

us towards a classical confrontation?” and finally, “The Episode 2019 


king must die.” Written by Mark Frost and Harley Peyton; Directed by 
Episode 2012 Jonathan Sanger. 


Written by Harley Peyton and Robert Engels; Directed by Windom tells the heavy metal youth about the Black 
Caleb Deschanel. Lodge, then kills him. Later, he spies on Cooper and 
In a recording to Diane, Cooper tells that his opening Annie while they’re out on a lake. 

chess move “was printed per my instructions in the Episode 2020 

Personals column” of a national newspaper. But he’s Written by Harley Peyton and Robert Engels; Directed by 


concerned; he’d already received Windom’s second move Stephen Gyllenhaal. 

the day before, and Windom had perfectly anticipated Maj. Briggs and Cooper discuss Windom while watching 
Cooper’s opening move. an old videotape of him ranting. Cooper warns Audrey, 
Episode 2013 Donna, and Shelly about Windom. Leo tries to shock 
Written by Harley Peyton; Directed by Todd Holland. Windom, but injures only himself. Windom kidnaps 


Following a power outage at the sheriff's station, Cooper Briggs, and later realizes the Owl Cave painting is a 
and Truman find a dead man seated, pointing to a chess map. 


board. Episode 2021 
Episode 2014 Written by Barry Pullman; Directed by Tim Hunter. 
Written by Scott Frost; Directed by Uli Edel. Windom listens as Cooper tells Truman about the Black 


Cooper tells Truman that Windom is responsible for the Lodge. Windom admits to Leo that he killed Caroline 
power outage and the dead man. Later, Cooper tells and decides it’s time to “gather my beloved Queen.” 
Truman about Windom and Caroline, providing details Cooper discovers that Truman’s office has been bugged. 
he omitted from his conversation with Audrey. Windom, disguised as the Log Lady, kidnaps Annie 
“Windom’s mind is like a diamond. It’s cold and hard immediately after she is crowned Miss Twin Peaks. 
and brilliant.” Later, Leo—wandering in the woods— Episode 2022 

finds Windom. (This is the first time viewers get to see Written by Mark Frost, Harley Peyton, Robert Engels, and 


the character.) David Lynch; Directed by David Lynch. 
Episode 2015 Windom takes Annie to the Black Lodge. Cooper 


Written by Harley Peyton and Robert Engels; Directed by follows. Windom offers Annie’s soul in exchange for 
Diane Keaton. Cooper’s, but Bob intercedes and kills (?) Windom. 


Vhapped in Plastic Fg 


¢ The a 
Twin Peaks 


Hotline 


Twin Peaks began its second season on Sunday, Septem- 
ber 30, 1990. The first season started with huge ratings that 
dropped steadily, though remained respectable. With the new 
fall season, an obvious concern was whether the show would 
benefit from the large amount of publicity it garnered. During 
the summer, ABC reran the first eight episodes for viewers 


who had missed their original airings. But because of the 
show’s complexity and serial structure, there were concerns 
that if anyone missed an episode or two from the upcoming 
season, the person would avoid tuning in to later shows for 
fear of being hopelessly lost. Thus was born the Twin Peaks 
Sheriff's Station Hotline—a recorded message that viewers 
could call to find out what they missed. 

Recordings began following the second episode of the 
second season. That episode was televised on Saturday 
(October 6)—Peaks’s new night. Each Sunday at 5 a.m., a new 
Hotline message was available. Callers would be brought up 
to date about events from the previous episode. In this way, 
they would be able to stay abreast of current plotlines. 

Lucy Moran and Deputy Andy Brennan were regular 
participants in the Hotline. Dr. Hayward contributed to one 
recording. Another character was a mysterious, unidentified 
voice—which sounded somewhat like Al Strobel, but was not 
him—who generally broke in on Lucy and Andy’s conversa 
tions and relayed information about events they would be 
unaware of. Then the phone line would be “returned” to the 
sheriff’s station. 

Lynch/Frost Productions created the recordings, which 
were available by calling up a “900” phone number. The 
entertainment wasn’t cheap—it cost callers $2 for the first 
minute, and $1 for each minute thereafter. Apparently, part 
of the proceeds were donated to “environmental causes.” 

These recordings have been virtually ignored in the Twin 
Peaks literature. But perhaps it’s not surprising; it seems 
many people never knew about them, and those that did either 
never called or forgot about them. In fact, even back in 1990, 
we would ask friends who were Peaks fans if they were 
calling, and the answer was invariably “No”—they usually felt 
the cost was too high, and they were watching the show every 
week anyway. By now, everyone seems to have forgotten about 
the recordings. (When Mark Frost visited Dallas to promote 
The Six Messiahs, we asked him about the Hotline; even he had 
forgotten about it.) 

Correction: almost everyone forgot about them. 

This is one of those features we’ve been meaning to 
include since our first issue. True to our obsessive (overly 
obsessive?) natures, we called the Hotline every week (even 
though we never missed an episode of Twin Peaks). 

The dates below indicate the specific days that we called 
the Hotline. The same recordings were supposed to run from 
Sunday morning to Sunday morning, and we have no reason 
to believe they didn’t. Nevertheless, we can verify with 
certainty only the days noted below. 


Saturday, October 13, 1990 

Lucy: Hello, Twin Peaks sheriff's station. This is Lucy 
speaking. Boy, has stuff been happening, or what! I heard 
through the Meals on Wheels people—I used to help them on 
my days off—that Donna went to see this old lady whose little 
kid took her creamed corn and held it in his hands like it was 
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just a bunch of corn! Which, I guess it was, except it was 
creamed, and that is just about the worst food in the history 
of the world. 

Speaking of creamed corn, do you believe that story about 
Deputy Brennan? 

Andy: | like creamed corn. 

Lucy: So now you're listening in on my calls! 

Andy: | was not. | was just walking by the phone, and it 
blinked. What are you talking about? 

Lucy: I’m trying to tell the caller what’s been happening. 
Andy: The fire department had its annual hose race. 
Lucy: Hose race?! Can we stick to business here? Some of us 
are professionals. 

Then Agent Cooper showed Ronette the drawing of Bob, 
the man in his dream, and it was the man who hurt her and 
killed Laura Palmer. Then, Leland Palmer recognized him too 
from when he was a kid up at Pearl Lakes. 

Andy: Yeah, the third man at the train car. 

Lucy: Real quick, Deputy. 

Andy: Then Agent Rosenfield told Agent Cooper that his old 
partner, Windom Earle, has vanished. 

Lucy: Deputy Brennan won't be joining us for any more of this 
conversation, now will he? Hello? [Static begins, then 
subsides; an unidentified voice takes over the line.] 

Voice: Hello. Look, | gotta be quick. Audrey Horne paid a visit 
on Emory Battis at One-Eyed Jack’s with some ice cubes and 
a vacuum cleaner and found out her father is the owner. She 
tried to call Cooper but got caught by Blackie. Kids these days! 
Then Major Briggs told Agent Cooper that messages have come 
from outer space that say, “The owls are not what they seem.” 
I think he took it quite well. Ben and Jerry have the ledgers 
from the mill. They were going to burn them but decided to 
roast marshmallows instead. Hey look, I gotta go. Oh, one 
other thing. I believe Donna is about to go visit this mysterious 
Mr. Smith. I think it’s a mistake. [Static returns to the line, then 
subsides.] 

Lucy: What the hey is going on with these phones? Have you 
heard a word | said? 

Andy: | don’t think you should be talking that way from the 
sheriff's station, Lucy. 

Lucy: Deputy Brennan, how nice of you to join us again. 
Andy: | wanted to say that Hank Jennings used to be a 
Bookhouse Boy with Harry before he turned to a life of crime. 
Lucy: Man, what is a person to think! 

Andy: Lucy, there’s a smelt fry down at the VFW Friday. Do 
you want to go? 

Lucy: You mean those little fish that look like something you'd 


* feed your cat? 


Andy: You get a whole basket. 
Lucy: How romantic! No thank you! 

Well, thanks for calling. I'll be here next Sunday with 

more information. This is Lucy signing off. 

Length of recording: Approx. 2'36" 

Comments: This recording followed episode 2002 by Harley 
Peyton (writer) and David Lynch (director). It sets the pattern that 
will be followed for all but one message: banter between Lucy and 
Andy (and, later, Dr. Hayward), then static as a mysterious voice 
interrupts the call and gives a fairly straightforward plot synopsis 
(with occasional personal opinions), then finally a return to Andy 
and Lucy. 

Hotline callers expected to receive new information and clues 
about events on upcoming shows. The only new information in this 
first recording is the bit about Donna's visit to Harold Smith—all in 
alla fairly undramatic revelation. 

One notable scene from the episode not mentioned in the 
recording is Maddy’s vision of Bob at the Hayward home. 


Thursday, October 18, 1990 

Lucy: Hello, Twin Peaks sheriff's station, Lucy speaking. Oh 
hi. I’m kind of depressed at the moment. Well, see, there’s this 
other man I've been seeing, once, Dick Tremayne—he’s in 
menswear up at Horne’s. 

Andy: Hello? 


Lucy: Excuse me, but you picked up the wrong line again, 
Deputy Brennan! 

Andy: Oh. | thought you might be talking about what’s been 
happening. 

Lucy: No! We were talking about—Austria! 

Andy: I've been to Austria. 

Lucy: Oh, well then please continue since you’re such an 
expert. 

Andy: Um, they have good, really good chocolate, and | bought 
a pair of these leather shorts, lederhosen, that the trolls wear, 
and they gave me a rash, so I— 

Lucy: | think we pretty much covered this area. Thank you 
for your assistance, Deputy Brennan. | have Doctor Hayward 
on the other line. He will fill you in on what’s been going on 
over at the hospital. Doc Hayward, are you there? 
Hayward: I[’m here, Lucy. Well, Ronette Pulaski was visited 
by the killer in her room. He placed a small, typed letter “B” 
under her fingernail and a blue liquid in her IV. Other than 
that, Ronette was unhurt. Nadine Hurley, with the help of her 
husband Ed’s singing voice, has come out of her coma with no 
permanent damage. She does, however, believe she is a 
cheerleader back in high school and that the nurses are pom- 
pom girls. As soon as Doctor Jacoby is recovered enough 
himself, we expect he'll be of great help in bringing Nadine 
back to the present. 

Lucy: Thanks Doc! Hello? (/Static] 

Voice: Hello. The doctor doesn’t know what kind of games 
his daughter is up to. She visited Harold Smith, Laura’s 
mysterious friend. He gave her a flower to put on her grave. 
Affairs of the heart. I believe this Mr. Smith has taken a liking 
to Donna—as he did to Laura, whose diary he has secretly 
kept. Oh, and do keep an eye on the last of the Renault 
brothers, Jean. He plans to kill Agent Cooper, and dear Audrey 
is caught right in the middle. 

I think they’re on to me! /[Static] 

Lucy: Doctor Hayward? Are you there? 

Hayward: I'm here. 

Lucy: There’s something strange going on around here. 
Andy: Hi, Doctor Hayward! 

Lucy: Andy, are you listening again? 

Hayward: | have to get to a patient. 

Andy: Bye, doc! 

Lucy: Deputy Brennan, has anyone seen that one-armed man 
around here since he had that fit and injected himself with 
something? 

Andy: No. 

Lucy: Boy, what a day! And to top it all off, Leland Palmer was 
arrested for the murder of Jacques Renault! 

Well, thanks for calling. I'll be back next Sunday with 
more news. This is Lucy. Good-bye! 

Length of recording: 2'33" 
Comments: This recording followed episode 2003 by Robert 
Engels and Lesli Linka Glatter. 

Lucy’s depression results from her lunch date with Tremayne 
in which she tells him she’s pregnant, and his response is far from 
encouraging. 

“The Voice” provides no new plot information; Renault’s plan 
to kill Cooper is alluded to in the episode. (The word “kill” isn’t 
specifically used, but the context is clear enough.) 

This is the only Hotline recording that includes Dr. Hayward. 


Friday, October 26, 1990 
Lucy: Hello, Twin Peaks sheriff's station, Lucy speaking. Oh 


hi, I guess you're calling to find out what’s been happening. 
Well, I’m going to tell you! All men in the world should be taken 
to a desert island and forced to eat sand! If I ever meet another 
guy wearing an ascot, I’m going to—to—okay, Dick Tremayne 
is a weasel, a spineless, penny-loafing weasel! If he thought 
he could buy his way out of his responsibility to me, well, he 


has another thing coming! And— 
Andy: Lucy? 

Lucy: What! 

Andy: You have another call. 


Lucy: Hello? Mom? 

Andy: Sometimes | figure you just need to talk to your mom. 
I may have jumped over the fence before the horse started— 
uh—pulling the cart. I think I was wrong about Lucy seeing 
other men. Doc Hayward says I’m better! And there’s no reason 
I can’t jump in the saddle, and gather moss. Whenever | want. 
I guess you want to know what else happened. Uh, Judge 
Sternwood arrived. He'll be handling Mr. Palmer’s case. Harry 
said that Leland will probably plead temporary insanity. 
[Static] 

Voice: |'ll try to stick to the facts. Jean Renault has made a 
deal with Ben Horne—Audrey’s life for Agent Cooper's, a 
simple clean exchange. Jean also removed Mr. Battis from any 
further business dealings—point blank. Agent Cooper should 
be very careful here. Our visitor from the East, Josie Packard, 
has returned from her—shopping trip, and was welcomed 
home by her cousin Jonathan, a mysterious Asian man who’s 
been sniffing around the Great Northern. They seem to be 
making plans that don’t include Sheriff Truman or the mill. 
Jonathan also paid a visit to Hank Jennings to sever his 
relationship with Josie. Hank agreed, of course—and is 
fortunate to still be among the living. I do hope Donna is as 
cautious with her friend, Mr. Harold Smith. 

Lucy: j/amidst static] —who told my mother? 

Voice: | better go! 

Lucy: Andy Brennan, you come back on this line! 

Andy: |— 

Lucy: Did you tell my mother about the baby? 

Andy: Not exactly. She asked me how you were, and when 
was | ever going to marry you, and— 


Lucy: Marry? 
Andy: It slipped out. 
Lucy: Slipped?! 


Andy: Then she said that | should do the proper thing, or she 
would break my legs. 
Lucy: Oh no! 
Andy: | thought she liked me. 
Lucy: | have to go now. Thanks for calling. I'll be here next 
Sunday with more news. 
Length of recording: 2'33" 
Comments: This recording followed episode 2004 by Jerry Stahl/ 
Harley Peyton/ Robert Engels/ Mark Frost and Todd Holland. 
Lucy’s anger at men results from Tremayne’s offer to pay foran 

abortion for her. (She plans to keep the baby.) Andy’s comment 
about his being “better” refers to the impotency test that he 
“flunked” but was allowed to re-take. Actually, though, he doesn’t 
get his test results back until episode 2005. 

‘This recording has one of the Hotline’s funniest lines—Andy’s 
comment about Lucy’s mother threatening to break both of his legs. 
Harry Goaz’s delivery of the line is perfect. 


Friday, November 2, 1990 


Lucy: Twin Peaks sheriff’s—uh, actually I’m over here in 
Tacoma at my sister’s, helping her out because she just had a 
baby. So I came out here to help and to clear my own head, 
which, as you know is a little clogged up at the moment. I also 
got the name of a clinic up here that can help you with 
decisions about babies, and life, and what a huge mess I’m in. 
So, I’m here, which means that I won't be at the station, which 
means the phones are in the hands of a complete amateur. 


Andy: Ow! Hello? Miss Zipman? 

Lucy: Andy? 

Andy: Lucy? 

Lucy: What are you doing on this line? 

Andy: | was talking about Miss Zipman about her—where are 
you? 

Lucy: None of your business! 

Andy: I've been looking all over— 


Lucy: So what’s happened in town? The caller would like to 
know. 

Andy: Oh. Hi! This is Deputy Andy. 

Lucy: They know who you are. 


Andy: Uh, Mr. Palmer got bail. I did a drawing of his head, 
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and it might go in the newspaper. Leo isn’t going to stand trial 
until he stops being a vegetable. So I guess he’s going to go 
home so Shelly can take care of him. 

Lucy: Poor Shelly! 

Andy: | don’t even think she likes vegetables. Lucy? I want 
you to know—/static] 

Voice: This is all very interesting, but I don’t think it’s why 
you called. Let’s get to business. Donna Hayward and Harold 
Smith have gotten quite friendly—so friendly, that with the 
help of Maddy, Donna tried to steal Laura’s diary. It didn’t 
work; he caught them. And now they're both in big trouble. 
Ben Horne tried to play it fast and loose, setting Cooper up to 
get killed when he tried to rescue Audrey. Cooper had other 
plans, and, with a little help from the Bookhouse Boys Truman 
and Hawk, dear Audrey is back and safe, with only a few 
casualties sustained by the rabble at One-Eyed Jack’s. Al- 
though thanks to Jean Renault, good old Blackie has bought 
the farm instead of the casino. How we will miss her! My time 
is just—/static] 

Andy: Lucy, everything is going to be all right. 
Lucy: Andy, are you there? 

Andy: I’m here. | can hear you. 

Lucy: Is that you, Mrs. Zipman? 

Andy: It’s me! 

Lucy: Andy, if you’re there and not saying anything, like you 
always used to in high school when you hyperventilated, and 
had to breathe in the bag in French class— 

Andy: Lucy, I’m trying to tell you— 

Lucy: Unlucky in love: my life story. I'll be back next Sunday 
with more news if my life hasn’t completely fallen apart more 
than it already has. This is Lucy. Bye-bye. 

Length of recording: 2:33" 

Comments: This recording followed episode 2005 by Barry 
Pullman and Graeme Clifford. 

Andy and Lucy can’t seem to agree on the marital status of Ms. 
Zipman. Twice Andy refers to her as “Miss,” but Lucy calls her “Mrs.” 
But the character does not appear in the series, so there’s no way 
to corroborate either one. (Likewise, the last name sounds like 
“Zipman” on the recording, but we aren't be sure of the spelling.) 

This recording reveals how Andy knows French—from classes 
in high school. 

There is no explanation of how Lucy—at her sister’s home in 
Tacoma—answers a phone call into the Twin Peaks shenffs 
station. Following recordings handle the situation more logically— 
Andy answers our phone call, and Lucy calls on “another line.” 

By now, the “new information and clues about events on 
upcoming shows” had dwindled from few to none. 


Lucy? 


Friday, November 9, 1990 
Andy: Hello, Twin Peaks sheriff's station, Deputy Brennan 


speaking. Hi. I’m on phone duty since Lucy is out of town. 
I’m also on the donut run, coffee, sandwich, and | had to go 
get some bullets at the hardware store. I sure wish she'd get 
back. Well, I guess you want to know what happened. I got 
it written down here somewhere. Got it! Donna and Maddy 
tried to get Laura’s diary, which I thought we already had, but 
they say this is a secret one from this guy Smith. Anyway, 
Donna said he caught them and was about to do something 
really bad, when James Hurley came to their rescue. [Phone 
rings} Excuse me. Hello, Twin Peaks. 

Lucy: Andy? Is that you? 

Andy: Lucy? 

Lucy: Hello? /static] 

Voice: | think they'll be busy for a while. I got news: Cooper 
knows that Jean Renault was trying to kill him. Blood is 
thicker than water, after all—particularly in the Renault 
family. Leo Johnson had a joyous homecoming; Shelly and 
Bobby threw him a little party. Cake and all—right in Leo’s 
face. Unfortunately for Shelly and Bobby, the ship that was 
Leo’s insurance money turned out to be a rowboat. Best laid 
plans. Cooper’s supervisor Gordon Cole arrived. He seems 
worried about Cooper’s personal level of involvement in events 
taking place. Doesn’t want things to spin out of control. He 
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alluded to something—something in Cooper’s past, his old 
partner who’s disappeared, perhaps? He also brought news 
from Albert that whoever pulled the trigger outside Cooper’s 
room was wearing something made of vicuna. Maddy told 
James that she’s leaving—gave him a tender kiss good-bye. 
Seems to be going around. After signing the mill over to Ben, 
Josie told Harry she’s leaving. Her business—whatever it 
really was—is done. Lastly, the one-armed man may only have 
one limb, but he has two personalities, one of which he’s 
called “Mike,” who is hunting the killer Bob, who’s been in 
Twin Peaks for forty years—at the Great Northern. That is all. 


[static] 
Andy: Lucy? 
Lucy: Good-bye Deputy. 


Andy: Uh, I'll be here next Sunday with more news, or maybe 
Lucy will be back, or maybe—I wonder what this button does? 
[Click, then dial tone] 

Length of recording: 2'35" 

Comments: This recording followed episode 2006 by Peyton/ 
Engels and Glatter. Lucy does not appear in the episode. 

One note on the information provided by the “voice”: he says 
that Bob has been at the Great Northern hotel for forty years, which 
is clearly wrong. On the show, Mike/Gerard implies that Bob has 
simply been in Twin Peaks for that period of time. 


Friday, November 16, 1990 

[trumpet playing] 

Andy: ‘Twin Peaks sheriff station. Deputy Andy Brennan 
speaking. Hi. I’m still here on the phones since Lucy is away. 
I just sit here, pushing this button, then that one, playing my 
trumpet. [More trumpet playing] | don’t know how Lucy does it. 
Yesterday | pushed the wrong button—shorted out the whole 
station house and burned my finger. [Phone rings] 

Lucy: I’m not surprised. 

Andy: Lucy? 

Lucy: This is not a personal call, Deputy. 
out what happened last week. 

Andy: | got my trumpet from your apartment. 

Lucy: | mean in town. 

Andy: Oh, uh, Harold Smith, that guy who Donna was trying 
to get Laura’s secret diary from, hung himself from a rafter. 

Lucy: How is he? 

Andy: Dead. 

Lucy: Oh Andy! Did you cry? 

Andy: No. Harry made me wait in the car. 

Lucy: Andy, I want to tell you that I think you are really— 
[static] 


I’m calling to find 


‘ Voice: I’m back. Time for business. As the deputy has told 
you, Smith is dead. There goes another suspect. | did like 
him. He did, however, leave behind Laura’s diary. In it, she 
said that Killer Bob is a friend of her father’s. She then 


mentioned Ben Horne, and I quote, “One of these days, I’m 
going to tell the world about Ben Horne,” endquote. Speaking 
of old Ben, he and his loving daughter Audrey had a nice chat. 
She told him that she knows all about One-Eyed Jack’s, and 
that Laura worked there. Seems Ben and Laura were more 
than just casual friends—he slept with her, though he did 
claim he loved her. Audrey then told Cooper, who then told 
Harry, who then—well let’s just say Ben is now safely behind 
bars. Oh, and there’s something else. Big Ed and Nadine went 
for malts at the Double R. Nadine is still having a little trouble 
with time. Oh, and here’s a good one. That strange Asian man 
Tojamura is even stranger than | thought. It’s Catherine 
Martell. I think she’s planning to really stick it to Ben Horne. 
There’s one more item—wait—/static] 
Lucy: There, | said it! 

Andy: Said what? The line went dead. 
Lucy: Men! /Dial tone] 

Andy: Lucy? Oh, jeepers. /Plays trumpet again] 

Voice: One last thing. Bob has killed again. Call again next 
Sunday. I'll be back. 

Length of recording: 2'32" 

Comments: This recording followed episode 2007 by Frost and 
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I didn’t hear a thing. 


Lynch. 

Andy’s trumpet-playing also occurs in the “European” version 
of the Twin Peaks pilot. 

“The Voice” comments that he “did like” Harold Smith, a 
strange statement in light of his previous warnings about Donna's 
visits. And for the record, his quote from Laura’s diary is not quite 
accurate. It should read, “I’m going to have to tell the world about 
Benjamin.” (For that matter, Cooper’s quote in episode 2008 is 
another variation: “Some day I’m going to tell all the world about Ben 
Horne. I’m going to tell them who he really is.”) 


Friday, November 23, 1990 
Lucy: Hello. Twin Peaks sheriffs station. Lucy speaking. Oh 


hi. As you probably already guessed, I’m back from my sister 
Gwen’s in Tacoma, which is really a relief, except that she 
came with me. Boy, | thought J had problems. Did you ever 
wonder, after spending time with your family, if they picked 
up the wrong baby from the hospital when you were born, and 
you really belong to some nice couple somewhere with a golden 
retriever? 
Andy: Lucy, I have some news that Harry and Agent Cooper 
wanted me to tell the caller. Well, when I walked into the 
station last week, | saw Lucy holding a baby. And | thought 
maybe she had hers early—only it would have been eight 
months early, so | passed out and hit my head. 
Lucy: That’s when you met my sister. 
Andy: The human loudspeaker. 
Lucy: Didn’t you say you had news for the caller? 
Andy: Oh, yeah, | got it here somewhere. The one-armed man 
escaped for a while, then we caught him again, only | think 
it was Mike we caught, because there are two of them. Then 
Sheriff Truman charged Ben Horne with the murder of Laura 
Palmer. 
Lucy: Andy? Sweetie? (/static] 
Voice: That's just the tip of the iceberg. Our old friend 
Catherine Martell got a nice little message to Ben Horne in jail 
about the night they spent together—the night Laura was 
murdered. She wants her mill back, or Ben can rot in jail for 
the rest of his life. Of course, there’s a good chance of that 
anyway with Jerry representing him. Speaking of Ben, that 
resourceful young man Bobby Briggs found a tape recording 
Leo made of Ben and Leo planning to burn down the mill. I’m 
sure he’s going to put it to great use. | think he has a very 
promising future. Hank Jennings finally showed up for 
work—forty-eight hours late—just in time to meet an old friend 
of his from prison, his new father-in-law Ernie Niles, who 
might just be taking Norma’s mother for a nice long ride. I love 
this town—my kind of people. [static] 
Lucy: Andy, are you all right now? Do you want me to tell 
them? 
Andy: No, I'll do it. It’s a policeman’s job. [Begins crying] 
Lucy: What Andy is trying to tell you is that we had another 
murder in town. Maddy, Laura’s cousin, is dead. Andy? 
Andy: They found her by the falls. I feel just terrible! 
Lucy: Me too! I'll be back next Sunday with more terrible 
news. This is Lucy. Bye. 
Length of recording: 2'37" 
Comments: This recording followed episode 2008 by Scott Frost 
and Caleb Deschanel. Lucy returns to Twin Peaks in that episode. 
This recording provides the only clue as to the allegiance of the 
unidentified “Voice.” He describes Twin Peaks residents as “my 
kind of people” immediately after telling about Ernie Niles’s scam 
on Norma’s mother. 


Friday, November 30, 1990 
Voice: Well, Twin Peaks might as well be re-named Sleepy 


Hollow this week. And with all that’s been going on around 
here, it’s no wonder everyone’s been lying low for a while. In 
case your mind’s a little foggy, I'll re-cap what’s been going on. 
You see, it all started when the beautiful homecoming queen 
Laura Palmer was found brutally murdered, her body washed 
ashore by the Packard Sawmill. The murder investigation, 
headed by FBI Agent Dale Cooper and Sheriff Truman, has 


yielded Ben Horne as the most likely suspect. In fact, between 
references they found in Laura’s other diary and the informa- 
tion from Audrey, they decided to arrest Ben Horne. With his 
brother Jerry as his legal representative, and the taped 
message from Catherine, well let’s just say | wouldn’t want to 
be in his shoes. Oh, and speaking of shoes, Leo seems to be 
coming around slightly, as his slurring of “new shoes” tipped 
Bobby off, and he found a cassette hidden in Leo’s boots, which 
revealed that Ben was behind the mill fire. Over at the diner, 
Norma’s mom and her new husband Ernie showed up. I don’t 
get the feeling that Norma is all that pleased to see them— 
especially now, when all she can think about is M.T. Wentz, 
the food critic, and getting a good review. It seems Hank 
recognizes Ernie from their mutual days of incarceration. And 
I suspect that Hank is up to his same old tricks. Shelly has 
quit her job since Leo is going to need a great deal of attention. 
Why, she might just be putting his turkey through a food 
grinder right now, come to think of it. Donna Hayward is 
feeling pretty guilty about Harold Smith committing suicide, 
and also about not getting to say good-bye to Maddy. But she 
and James seem to be getting along again. The search for Bob 
is taking its toll on the one-armed man. I hope he can hold 
out long enough for Coop and Truman to track him down. Oh, 
and the Twin Peaks police just found that Laura’s cousin 
Maddy was murdered in the same brutal manner that Laura 
was. We know now it was by the hand of her Uncle Leland, 
who has Bob lurking inside him. Nadine Hurley—you might 
say she over-recovered from her suicide attempt. Well she now 
has the mind of an eighteen-year-old and the strength of ten 
men. Ed sure has his hands full with that one. Sure is quiet 
without Andy and Lucy to interrupt, but they'll be back next 
week, along with the rest of Twin Peaks. 
Length of recording: 2'37" 
Comments: This recording followed a Saturday in which Twin 
Peaks was not broadcast (November 24). Instead of allowing the 
previous recording to run two weeks ina row, this new recording was 
created—a sort of general summary of the TP storyline. 

We’re not absolutely positive that this was the final recording. 
We do know it ran for three weeks in a row, after which we gave up 


calling. 


ree eek eke 


Now, five years later, the recordings stand as an amusing 
sidebar to the Twin Peaks phenomenon. The writing is in 
keeping with the tone of the series, including the alternating 
humorous (Lucy/Andy) versus serious (mystery voice) presen- 


‘tations. Having Kimmy Robertson and Harry Goaz reprise their 


Peaks characters provides not only a legitimacy to the en- 
deavor, but makes the recordings fun to listen to. Additionally, 
Angelo Badalamenti’s TP music is a part of every Hotline. The 
“Twin Peaks Theme” (“Falling”) ends most of the spots. “Dance 
of the Dream Man” provides the background music to all of the 
mysterious voice dialogues except the final one, which uses 
“Laura Palmer’s Theme.” 

Nevertheless, despite the oversight of Lynch/Frost Produc- 
tions and the inclusion of Andy and Lucy, the Hotline (like the 
trading cards) cannot be considered part of any “official Twin 
Peaks canon.” The reason should be obvious: there is a major 
discrepancy between the time element of the show and the 
recordings. 

In Twin Peaks, every episode (with minor exceptions) 
comprises a single day in the life of the characters. But in the 
Twin Peaks Hotline, these one-day accounts are presented as 
weekly accounts. Clearly, this was done so that Lucy or Andy 
could tell callers to “call back next week”; calling back the next 
day would only get the same recording. There may not have 
been any way around this dilemma with the structure and 
format chosen for the Hotline. But it does create a strange, off- 
kilter air to the proceedings, as if everything has been stuck 
in a strange time warp (somewhat appropriate, now that we 
think about it). 
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The Pamela Gidley Interviews 


The unexpected success of The X-Files and Lois & Clark has 
encouraged the networks to show anincreasing number of fantasy- 
oriented series. Two have set themselves apart from the crowd. 
One, American Gothic, we will cover at another time. The second, 
Strange Luck, is a surprising treat. The quirky writing is difficult 
to describe. Creator Karl Schaefer—the man behind the equally 
weird Eerie, Indiana a few years ago—has produced a show in 
which odd coincidences are the norm. In unskilled hands, sucha 
premise would never work; the strange twists and turns would be 
seen asexcuses for lazy, unimaginative writing. Not sowith Strange 
Luck. Schaefer and friends somehow make it all work. 

The show co-stars D.B. Sweeney as Chance Harper, a news 
photographer who always seems to be in the right place at the wrong 
time (or is it the wrong place at the right time?). His closest friends 
are Angie (Frances Fisher), a waitress at the local diner where he 
spends a lot of time, and Audrey Westin, his editor. 

Westin is played by Pamela Gidley. Twin Peaks fans remem- 
ber her brief but haunting performance as Teresa Banks in Fire 
Walk With Me. Her wonderful appearance there, along with her 
regular rolein one of our favorite new shows, made us eager to talk 
with her. The following interview was conducted by Craig Miller on 
October 9, 1995; he also edited and transcribed it. Our thanks to 
Joe Early and Shannon from Fox for helping to set everything up, 
and of course to Pamela Gidley for taking the time to talk with us. 


Miller: You first came to our attention with your role in Fire Walk 
With Me. Would you brieflygive usa rundown of your early work? 
Gidley: Uh, let’s see, Liebestraum. Paper Hearts. Disturbed. 
CM: So your background was primarily in film? 


PG: Yes. 
CM: So is Strange Luck your first TV series? 
PG: | did one other that was short-lived—about seven 


episodes—called Angel Street. 

CM: How did the role in Strange Luck come about? 

PG: The usual way. I had been given umpteen hundreds of 
pilot scripts, and that was the one that stuck out. 

CM: Gillian Anderson told us that her casting on The X-Files was 
a fairly grueling process, with multiple call-backs. Did yours go fairly 
smoothly? 

PG: Mine was fairly simple. | went in once in the morning, 
and they called back that afternoon, and | went in then and 
read for D.B. [Sweeney]. They wanted me to play either role, 
Angie or [Audrey] Westin. So they were trying to get me in no 
matter what, by going to the network with both roles. | was 
going in the morning for one, and then going back for the 
other, and the decision was up to them. It was an interesting 
move for the executive producer—having one actress come for 


Gidley portrayed Teresa Banks in Fire Walk With Me. 
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both roles, just making sure that | got in no matter what! 
CM: This is Karl Schaefer, right? 

PG: Right. 

CM: Was the final decision made by him or the network as to which 
role you would play? 

PG: | think it was a group decision based on their ideas as to 
what would happen to the character. | actually wanted the 
other one. After they offered me Westin, | called up Fox and 
said, “Are you sure?” 

CM: Is it going to be a more prominent role, or did you just like the 
character? 

PG: No, actually, | knew Westin would probably be more 
prominent. I just had never played a role like Angie—a world- 
weary waitress. But I’m glad I got this one; I think it’s a lot 
better. 

CM: How muchdid you know about the series initially? Were you 
familiar with Schaefer's Eerie, Indiana? 

PG: Once | started getting involved in this, they sent me over 
his tapes. I've learned a big lesson in this business—to know 
who you're working with. So! wanted to see everything | could 
that he’sdone, and you could see potential there. Eerie, Indiana 
and TV 101 had the same feel to them—obviously the writing 
had come out of one guy’s head. Whether the premises worked 
or not, that’s another story, but | think he’s really good with 
dialogue. 

I’m sort of a risk-taker with this show, because the sort of 
linear information that he gives is very unusual. The 
openness of Strange Luck is so limitless that it’s very hard for 
me to get a bearing on exactly what the show will be like. That 
was a difficult thing to take, and based on the response they 
got, | think they were very surprised. They did all of this 
testing after the pilot, and it was the number one-tested pilot, 
and I don’t think Fox had any idea that would happen. | 
believe, from my understanding, they said, hmmm, we don’t 
know what to do with this show. And much to their surprise, 
the audiences loved it. 

CM: So far, the scripts haven't given a lot of emphasis to Audrey. 
How do you see the character? 
PG: Well, they really haven't dived into my character yet at all; 


_ they don’t exactly know what to do with me, unfortunately. I’m 


being brutally honest with you—maybe | shouldn't be! [Laugh- 
ter] | think that over time, through my suggestions and the 
other actors’ suggestions, we'll be able to iron out exactly who 
everybody is and where everybody's going. 

There was one thing | really wanted to do, based on her 
character description in the pilot script, which said, “And yet 
still a little bit crazy,” or “She is as crazy as she sounds,” 
something like that. And | thought, “Great! There’s an 
opening. What makes her crazy?” And they haven't gotten to 
any of that stuff at all, unfortunately. 

CM: Her continuing to put up with Chance Harper tells us something 
about her! 

PG: Exactly. And why are the two women involved in his life? 
CM: Tome, Audrey realizes that Chance often gets involved in weird 
situations, but she doesn’t believe that they’re inevitable (as 
Chance seems to). She constantly implores him not to get side- 
tracked, implying that she knows something's going to happen, but 
he could avoid it if he just tried a little harder. 

PG: It’s more that she realizes she has a job to do, and he has 
to do a job, and if he gets sidetracked, that something’s going 
to happen. But inevitably he always will get the job done. 

And on the other side, in the pilot, when his car gets 
stolen, she yells for him to get in her car—“Jump in! Let’s go! 
Let’s chase them!” She loves it. She loves to get involved. In 
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a way, she thoroughly gets off on exactly those situations. If 
nothing else, it’s exciting for her. Although she knows, at the 
same time, if it’s about a job, she’s got to go do this one 
assignment, she'll go do it. But they haven't gotten into that 
yet, unfortunately, and that’s part of the problem to see where 
it’s going. But if the show gets picked up again, we should get 
more. 

CM: At this point has the network committed just to the initial 
thirteen episodes? 

PG: Yeah. 

CM: In addition to the obvious Eerie, Indiana connection, Strange 
Luck has been com- 
pared to Twin 
Peaks; and of course 

you had a small but 
important role as 
Teresa Banks in 

Fire Walk With Me. 
How did that come 
about? 

PG: That was sort 

of strange how it 
happened. For 
some reason David 
[Lynch] just really 
insisted that I play 

that role. I was 
doing another 
movie at the time, 

and he really went 
above and beyond 

the call of duty to 

get me to do that 
role. He worked 

out the schedule 

so that I would fly 

in for a day, fly 

out, work on this 
other movie for a 

few days, fly out. 

He took full 
responsibility for 
whatever  hap- 
pened in case | 
couldn't make it on 

the other movie, to 
cover the insur- 
ance costs. I 
mean, it was crazy. 

But that was great. 

It worked. 

CM: Had he seen 

you in other films, or 

had you met him 
before? 

PG: | met him ini- 
tially for the se- 
ries, and some- 
thing happened— 

I was doing some 
other film and 
couldn't do it. And 
then | got called == 
back for the movie, 


which was great. 

CM: Was this early on or fairly late in the series? 

PG: It was at the very beginning. 

CM: Which role were you going to play? 

PG: | think it was, if remember correctly, the Madchen Amick 
role. I’m pretty sure. But he doesn’t audition—he just sits 
down and talks to you. And he said that was the character | 
was supposed to look at. 

CM: Did you follow Twin Peaks when it was on television? 
PG: No, | didn’t, unfortunately. | didn’t have a TV at the time! 
CM: What wasitlike finally working with Lynchon Fire Walk With 
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Pamela Gidley co-stars in Strange Luck as Audrey Westin. 
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Me? 

PG: The best in the world. Nobody better. It’s amazing that 
he hasn’t done more films, but I’m sure that at one point he'll 
re-emerge in society. 

CM: He’s now working on a new film, Lost Highway. 

PG: | hope so. He’s one that should not disappear into the 
woodwork. 

CM: Since Lynchis alsoa photographer, I’m wondering—did he take 
the photo of you with the ring that hung in Teresa Banks ’s trailer? 
PG: Yeah, it was great. A lot of fun. Great guy. 

CM: The script includes scenes of Teresa calling Jacques and 
Leland Palmeras she plans her blackmail. They didn’t appear in the 
final film; were they even shot? 

PG: Yeah, we shot that. I don’t know why it was cut out. 
Maybe it had some story flaw in it that didn’t work in the long 
run. Lucky for me, that was the only thing that was cut out. 
CM: Considering Schaefer’s apparent admiration for Twin Peaks, 
is your Strange Luck character’s name a nod toward Sherilyn 
Fenn’s “Audrey Horne” in Peaks? 

PG: Well, | hope not. I don’t think so. I think Audrey and 
Angie are a good combination of words that work together. | 
think that had more to do with it. 

CM: Both FWWM and Strange Luck are shot in the Washington/ 
Vancouver area. Are you from there, or has it just worked out this 
way? 

PG: | think both. This is in Vancouver solely, and the Twin 
Peaks pilot was done in Seattle. So, it’s still the Northwest, 
but two totally different feels to it. We have not been out in the 
forest much, although in the episode we're doing now, we start 
out in the woods—a good half of it takes place there. 

CM: Based on letters and phone calls we've received, it sounds like 
Strange Luck is building a loyal following ina tough time slot. Has 
much general reaction reached you in Vancouver yet? 

PG: Being at work so hard up there, you don't really get to 
know too many people other than the crew, so unfortunately 
I don’t know too many from the general public. /Laughter] But 
I've talked to a few who enjoy the show. It’s a strange thing, 
because how much can you really say—one person’s going to 
like it, and one person’s going to love it, and one person’s going 
to hate it. So, if nine million people a week are watching it, 
that’s a good thing. And so far, that’s been our lowest number. 
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Frances Fisher and D.B. Sweeney co-star in Strange Luck. 
16 = =Vhapped in Plastic 


‘revealed it. 


Don't forget, 
it’s TV, and 
there’s only so 
much you can do 
in TV. As much 
as you'd like to 
believe that it can 
do anything you 
want it to, unfor- 
tunately it’s just 
not that way. It’s 
run like a busi- 
ness. There’s not 
too many chances 
being taken. 

I just want 
the show to have 
more humor— 
probably the best 
thing they could 
do. If they take it 
too seriously, it 
won't be fun. It 
should have some 
fun. We come on 
right before X- 
Files, a very seri- 
ous show, and 
they want that 
kind of tone. But 
we could still have that same sort of “out-there” quality as X- 
Files, but when I think of the title, Strange Luck, | think of 
humor, of the absurd, it’s “out-there” funny. And if they take 
it too seriously, it could get into a rut. 

CM: The pilot episode, forinstance, had a lot of weird, quirky scenes. 
Chance came acrossa crashed car that’s standing vertically; and the 
jumping off the building scene, where he snaped pictures allthe way 
down, was intriguing. I think viewers responded to those bizarre 
elements. 

PG: | think so too. But | think that everybody was very 
surprised; that was the stuff that they were afraid really wasn’t 
going to work. And that’s what | responded to. | loved that. 
I loved how they played it, where you couldn't really tell 
exactly what was going on, and then all of a sudden they 
It was great. It was a great way to heighten 
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Only three episodes of Angel Street— 
Gidley’s first TV seres—were shown in 
the fall of 1992. 


suspense. 

CM: Karl Schaefer wrote that episode and “She Was.” Does he have 

any more on the way, oris he pretty busy with other responsibilities? 

PG: | have no clue. We get the scripts four days before they're 

supposed to be shot. It’s such a whirlwind; it’s incredible how 

big TV is. There’s so many people involved in putting a 

program together. 

CM: Aside from Strange Luck, do you have any other upcoming 

projects that we should be on the lookout for? 

PG: | just co-directed and co-produced my first film this year 

called Kiss and Tell. Hopefully, it’s going to make the rounds 

on the circuit. 

CM: Do you also star in it? 

PG: Yes. | mean, it’s a huge ensemble. It’s massive. At this 

point there are eighty-seven characters in the film. Whether 

they'll all make it in there in the long run, | don’t know, but 

that’s where we are right now. 

CM: Has the filming been completed? 

PG: Yes. 

CM: Are you going to try to get it to the Sundance Film Festival? 

PG: Oh yeah. We're rushing right now to make the deadlines. 

We definitely want to make that. 

CM: Thanks for your time. We really appreciate it. a 
aA 


“Moving Through Time”: 
The Twin Peaks Cycle 


by Gregg Rickman 


“To beginnings...and endings. 
difference.” 
—Andrew Packard, episode 2016 


And the wisdom to know the 


The Good Dale is in the Lodge 

The complex relationship between the television series 
Twin Peaks and the feature film Twin Peaks: Fire Walk With Me 
is perhaps still not properly understood. This essay will 
attempt to explicate the unusual manner in which the two 
works fit together into a complete and artistically satisfying 
whole: not a widely held opinion, to be sure. 

Twin Peaks the series portrays the spiritual journey of 
Special Agent Dale Cooper, from a rather naive-seeming tree, 
pie, and coffee enthusiast, to a shamanistic exorcist of 
demons, to the prey of a criminal mastermind, to the possessed 
victim of a demon himself. Fire Walk With Me sketches a similar 
downward spiral for high school “Homecoming Queen” Laura 
Palmer, who chooses to resist the occupying spirit and dies 
instead. The film’s finale grants both Cooper and Laura a 
measure of peace, as an angel descends into their new 
lodgings in the otherworldly Red Room and heavenly music 
swells. 

Considering that Laura’s death was a given from the first 
scene of the TV series and those fans Twin Peaks retained 
were more interested in Cooper’s future than Laura Palmer’s 
past, why did David Lynch decide to film Fire Walk With Me as 
a prequel to the series instead of a follow-up to it? Evidently 
the latter is something Lynch’s partner in the Twin Peaks 
enterprise, Mark Frost, would have preferred. As he ex- 
plained in Wrapped in Plastic 9, “I felt very strongly that our 
audience wanted to see the story go forward. So | declined to 
be involved in the movie.” 

Twin Peaks’s present “unfinished” status can thus be 
credited (or blamed) almost entirely on David Lynch. He seems 
to have had the notion of rounding things out and returning 
his co-creation to its beginning at least as early as his direction 
of the series’ final episode in early 1991. Lynch extensively 
rewrote the script prepared by Frost, Harley Peyton, and 
Robert Engels for that episode, in part to include cameos by 
little-seen characters from the series’ premiere (Heidi the 
waitress, Sylvia Horne), and also to present his conception of 
the Black Lodge as an extension of the previously established 
“Red Room” of Cooper’s dream.? Lynch himself stated that he 
wanted to make a Twin Peaks feature because he had fallen “in 
love with the place. I had to go back in.” 

As a maker of mysteries David Lynch has few peers. 
Unlike most of his colleagues in that trade, however, he is 
uninterested in solving them. (He is on record as stating that 
he would, given his druthers, never have revealed Laura’s 
killer.) As Lynch commented in a recent interview, “I like 
things that leave some room to dream. A lot of mysteries are 
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sewn up at the end, and that kills the dream."* Thus the 
unresolved nature of the Twin Peaks cycle as it now stands can 
also be seen as part of Lynch’s core aesthetic as an artist, an 
unwillingness to “close things off.” 

Of course there may have been other, ‘more practical 
reasons for Lynch’s decision to film FWWM as a prequel. One 
may have been to build a franchise: Fire Walk With Me sets up 
at least two other “new” stories that might have inspired 
further sequels had FWWM been commercially successful. 
These stories (the fates of Agents Chester Desmond and 
Phillip Jeffries) remain, perhaps forever, unresolved, as do 
questions about “Judy,” the monkey behind the mask, and so 
on: new enigmas to go with all the old ones. 

Or perhaps Lynch’s hand was forced: both Tim Hunter 
and Kyle MacLachlan have stated that the series’ star actor was 
very unhappy (“especially sarcastic and bitter’-—Hunter) about 
the quality of the second half of the second season.® Lynch 
evidently had to talk MacLachlan into his small part in Fire 
Walk With Me, as the “good Dale” of the series.° The actor may 
have resisted a full-scale descent into villainy in a prospective 
feature. 

Whether Lynch’s choice to film Fire Walk With Me as a 
prequel was driven by creative need, opportunism, or neces- 
sity, the decision sponsored invention as well. Co-scenarist 
Robert Engels claimed at the time he and Lynch knew a 
prequel would be a challenge: “everyone already knows how 
it ends. We had to turn that into a strength.”” While it is true 
most critics and audiences found the film redundant, some 
people prefer it to the series. (I do, as do several of my friends.) 
Moreover it “works” very well in tandem with that series. 
Despite the quite evident unanswered questions the film and 
series leave in their wake, can a case be made that these two 
pieces taken together work as a successfully realized work of 
art? The case depends upon proof that the entire series, taken 
in conjunction with FWWM, forms a complete cycle, and not 
simply a truncated fragment (with Laura’s death redundantly 
portrayed while Cooper’s fate goes unresolved). 

We can begin with FWWM’s status, not as a prequel, but 
instead as a film that builds on the Twin Peaks series and is 
dependent upon it for full success. 

Look carefully at Fire Walk With Me. At least one key 
moment in the film (Annie’s appearance in Laura’s bed) makes 
no sense without knowledge of the series’ final episode. “The 
good Dale is in the Lodge,” she tells Laura, “and he can’t leave. 
Write it in your diary.” In terms of chronology Annie’s 
apparition must be seen as taking place “after” the events of the 
series. Moreover Cooper’s appearance to Laura in this same 
dream (“Don't take the ring, Laura”) and in the final scene of 
the movie (Cooper and Laura in the Lodge) also take place after 
the end of the series; in both scenes Cooper appears inside the 
Red Room he was trapped in during the final episode. 

Thus a loop is formed in which events in the series inform 
events in the “prequel”: Fire Walk With Me can be seen as the 
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head of a snake which bites its own tail, thus forming a whole 
as well as a (circular) hole. As such it is akin to the mythical 
Worm Ouroboros, or Tiamat, the primal dragon, a potent 
symbol in ancient mythologies. The Jungian historian of 
myth Erich Neumann called this snake “the serpent which at 
once bears, begets, and devours.”* 

The gnostic scholar Hans Jonas calls this world serpent 
“a huge dragon whose tail is in its mouth.”? Kurt Rudolph 
notes that for certain gnostic sects, the Ophites or Naassene 
gnostics, “the snake was a medium of revelation and mouth- 
piece of the most sublime god.”!° 

As Mark Frost and David Lynch are something of scholars 
of world mythology this may not be completely accidental. 
What is Bobby’s friend Mike’s nickname? “Snake.” This would 
be an instance, one of several, of character doubling within 
the program, for it is not the high school boy Mike Nelson who 
may represent the “world snake” in the Twin Peaks mythos, 
but rather the spirit Mike who inhabits the One Armed Man. 
(Mike Nelson does, however, become involved with “the one- 
eyed woman,” Nadine Hurley.) 

This view of Twin Peaks as a deliberately composed 
narrative cycle that returns to its beginning in its final 
installment (FWWM) is supported, in part, by the existence of 
all the images of circles within the Twin Peaks narrative as 
a whole. Thus we have the circle of (twelve) sycamore trees 
around the entrance to the Black Lodge, the circle of (twelve) 
candles in Bob’s murderous ceremonies, and the drinking 
circle formed by Laura, Donna, Jacques Renault and Laura’s 
two pickups during the film’s orgy scene. The spirits Mike and 
Bob were once gleeful members of “the Golden Circle of 
Appetite and Satisfaction.” Mike, as the One-Armed Man, sells 
Circle Brand boots. The fan in the Palmer house spins in a 
circle, as do Leland’s records and, indeed, Leland. In Laura’s 
diary her horse is kept at the Broken Circle Ranch. WIP reader 
Andrew Prock has noted that the root words of Mike’s drug are 
“halo,” “peri” (for surrounded by), and “dol” (Latin “dolor,” or 
pain). “Haloperidol”: a circle surrounded by pain." 

Circles surround holes. Holes also figure many times as 
images in Twin Peaks, series and film: in the close-ups of 
gaping mouths, as the ceiling tile holes with which episode 
2004 begins (as Laura’s voice chants “Daddy, daddy” on the 
soundtrack), and as the round puddle within the ring of trees 
that is the gateway to the Black Lodge. 

And then there are all the many rings that appear in Twin 
Peaks. Laura, dreaming in Fire Walk With Me, hears Cooper tell 
her not to put on a particular ring (the ring with an owl design). 
Teresa Banks wears the same ring, Chet Desmond disappears 
while reaching for it, and Laura signals her willingness to die 
by putting on the ring in the train car scene at the end of the 
movie. A close-up of Windom Earle’s ring, one made up of 
linked spirals, figures in episode 2017. (David Lavery calls 
this an “oroboric ring.”)'? The wounded Cooper loses his own 
ring to the mysterious Giant, who promises to return it to him 
when he solves the mystery of Laura’s death. In episode 2009 
the Giant keeps his word. Even the doughnuts so beloved to 
Agent Cooper (and the entire Twin Peaks police force) can be 
seen as parodic rings. (Again, Andrew Prock: “When people 
eat doughnuts or pies they are breaking circles.”) Bryan 
Yamashiro, meanwhile, has usefully compared the disappear- 
ances of Chet Desmond and Dale Cooper to the folklore of fairy 
rings.'? 
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A ring is both a circle and a hole. They enclose holes in 
space, are circles without beginning or end, and symbolize 
eternity. They also illustrate the way Fire Walk With Me, made 
after the TV show, precedes its narrative even while anticipat- 
ing the events of its finale. 

Lynch’s fascination with circles is also shown to us 
visually, by his choice of camera movements. This is most 
apparent in the hallucinatory circular pan around the Pink 
Room from Donna’s perspective in FWWM. Varying this, at 
other times the director’s camera movements travel in the 
reverse of what one has learned to expect: the pan at the end 
of the Pink Room sequence (of cigarette butts and discarded 
bottles) moves from right to left rather than the left-to-right pan 
that is usual in Hollywood movies. Backwards movement is 
given as much weight as “normal,” forward movement. Bobby 
Briggs’ reverse walk into Twin Peaks High School, early in 
FWWM, exemplifies this; he backwards-walks into the 
principal’s office in the pilot episode as well. There is also the 
backwards talking, moving, and dancing Little Man from 
Another Place. A key line from Cooper’s dream, “Sometimes my 
arms bend back,”—i.e. backwards—is perhaps more apropos 
than we have realized. 

If Twin Peaks is a cycle it is one that exists in time; in it, 
events in “the future” (e.g., Annie in the Black Lodge) directly 
impact events in “the past” (Laura’s dream). David Lynch’s 
decision to film Fire Walk With Me as a prequel makes little 
sense in terms of western, goal-oriented traditions, but it is 
made perfectly explicable by a study of world myths and 
religion, a topic in which both Lynch and Frost have demon- 
strated a lively interest. As such they have most likely 
encountered the works of Sir James Frazer, Carl Jung, Joseph 
Campbell, and Erich Neumann, all of whom compiled exten- 
sive surveys of recurring motifs in world mythology. In an 
essay in Man and Time (1957), one of several Campbell-edited 
“Eranos Yearbooks” of Jung-inflected studies in the history of 
philosophy and religion, Henri-Charles Puech identified 
three distinctively different views of time: the self-enclosed, 
endlessly repeating and predetermined cyclical time per- 
ceived by the ancient Greeks; the linear time of Christianity, 
unfolding “unilaterally in one direction, beginning at a single 
source and aiming at a single goal,” moving without interrup- 
tion from past to future; and the “broken line” time of 
Gnosticism." 

“(T)he symbol of the circle is to be thought of not as static 
but as dynamic,” wrote Carl Jung.'® While the events of the 
Twin Peaks cycle do describe a circle, it is not, | would argue, 
the static, endlessly repeating time perceived by the Greeks. 
Its characters do possess agency and are presented as able to 
make choices that determine their futures. Thus Laura’s 
decision to refuse Bob’s demand that he possess her, and to 
“take the ring” in the train car instead, leads directly to her 
death, which was not preordained—at least by anything 
imminent to the world of Twin Peaks. Cooper’s possession and 
other events in the program are also not preordained, in this 
sense, although of course we know Lynch and Frost planned 
certain things for the series from the beginning, including, | 
believe, that possession. Laura’s doom in FWWM was similarly 
inscribed ahead of its making, although Yancy Berns’s inge- 
nious theory in which all of the events of FWWM take place 
after those of the Twin Peaks series, with events happening 
somewhat differently this time around, cannot be completely 
dismissed.’ 

In an earlier essay | identified David Lynch as a modern 
gnostic.'7 Gnosticism was a religious movement, with several 
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schools, most active during the era of the Roman Empire, but 
never entirely extinguished. Long considered merely a 
suppressed Christian heresy it has, more recently, been 
acknowledged to have led a separate existence. It both flowed 
out of and into modern Christianity during its founding 
centuries and, indeed, gnostic traces can be located in many 
traditional Christian practices today. 

The gnostic perception of the universe was essentially 
dualist: there was an alien, unknown, hidden God at war with 
an inferior, “essentially Evil” god “who created and who 
dominates the world.” This “unengendered Principle or 
Prince of Darkness and incarnation of Evil as such” was the 
“God of Creation and of nature or matter”; he engaged in 
constant warfare with the higher but profoundly alien “God of 
Salvation and Grace” who was “knowable not by nature but, 
beyond nature, by revelation.” Good and evil are equally 
powerful agencies: twin peaks. In the gnostic world view, 
Henri-Charles Puech comments, “The universe is split into 
two heterogeneous and hostile domains: the one invisible or 
spiritual, the other visible or material.”! 

Depending upon one’s perspective, Twin Peaks can per- 
haps be thought of as a work of modern Gnosticism. The 
angels who descend into the train car and the Black Lodge 
seem manifestations of a far distant deity, while Bob, “the 
incarnation of Evil,” is much more immediately powerful and 
dominant. On the other hand Bob’s evil is world-devouring, 
not world creating; he is defined as a “parasite” and not a god 
by his rival “inhabiting spirit” Mike (episode 2006). Bob is 
readily viewable in more traditionally Christian terms as a 
devil figure, a creature of pure appetite. If Bob were once 
Mike’s “familiar,” as we are also told, he plays the role of 
Lucifer to Mike’s Deity. (The film’s angels are also a Christian 
symbol. Annie utters Catholic prayers for protection as she is 
led into the Lodge, perhaps not entirely futilely.) 

In short, while Twin Peaks may be gnostic in part (or even, 
perhaps, in its essence) it is not gnostic in all of its aspects, 
which is merely another demonstration of the work’s multifac- 
eted quality and its refusal to be definitely labeled. Cooper’s 
open appreciation of nature (“Smell those Douglas firs!”) and 
bodily pleasures (pie, coffee, and sex: “I would very much like 
to make love to a beautiful woman”) can thus be seen as at once 
a non-gnostic endorsement of nature’s gifts, and a quasi- 
gnostic acknowledgment that these are human weaknesses 
that give purchase to a Bob. (As Mike tells us, “the pleasures 
are his [Bob's] children.”) The ancient gnostics are, however, 
said to have responded to the world’s fallenness in two ways: 
with radical ascetism, or radical hedonism. Cooper’s appetite, 
or his advice to “give yourself a present every day,” is hardly 
Bob-like, but perhaps in the eyes of a modern gnostic (like 
Lynch?) Cooper’s path is insufficiently a spiritual one. He 
was, Mark Frost tells us, “not ready” to meet Bob, which is also 
how the Little Man puts it in the Lodge: “wrong way.” 


The Great Went 

What then of “gnostic time”? Henri-Charles Puech 
suggests that to the gnostic, time “is perceived as strangeness, 
servitude, and evil...misery...an obstacle, an abasement.” It is 
something mortals are trapped in, “a taint: we are plunged into 
it and participate in it through our body, which, like all 
material things, is the abject work of the lower Demiurge or the 
principle of evil; in time and by time our true ‘self,’ spiritual 
or luminous in essence, is enchained to a stranger substance, 
to the flesh and its passions, or to the darkness of matter. 
Consequently our temporal state is a monstrous amalgam of 
spirit and matter, of light and darkness, of the divine and the 
diabolical, a mixture which threatens our soul with infection 
and assails it with suffering and sin. Our birth introduces us into 
this degrading captivity to the body and to time, and our earthly 
existence perpetuates it.° The emphasis is mine: time is a 
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prison. 

How then is time portrayed in Twin Peaks? On the one 
hand, it is very clearly, almost obsessively labeled: Teresa 
Banks dies on February 8, 1988, and all subsequent events in 
the Twin Peaks cycle can and have been assigned a day and 
even an hour. Similarly the series, and particularly the movie, 
is full of references to particular hours of clock time: 4:30 p.m., 
3:30 a.m., 9 a.m., 10:10 a.m., 11 p.m., ete. But as the film 
proceeds these come to seem less and less meaningful, at least 
to the characters within the Twin Peaks universe. (Those of 
us outside it can perceive the numerical symbolism Lynch et 
al. employ, e.g., “8” in 8 p.m. as standing for the number for 
paradise, as discussed in my essay “The Nine Billion Names 
of Windom Earle.”) 

As FWWM proceeds, then, Laura Palmer appears increas- 
ingly separated from normal chronological time. Her last day 
on earth passes rapidly in a montage of spinning clocks 
(together with shots of a spinning classroom and, later, 
spinning telephone wires). Like Vonnegut’s time traveler in 
Slaughterhouse Five she has come “unstuck in time.” Indeed, 
the beautiful Angelo Badalamenti composition accompanying 
Laura’s final evening is entitled “Moving Through Time.” 

Agent Cooper, meanwhile, is just as determined to mark 
his passage through temporal existence with his timed and 
dated messages to Diane as Laura is with her two diaries. (Or 
for that matter the Packards with their two ledgers, or the 
hapless Harold Smith with his log-books of stories.) Cooper, 
incessantly logging events in time, can thus be seen as Twin 
Peaks’s “Log Man”! As such he is the counterpart of Twin 
Peaks’s oracular “Log Lady.” Perhaps “Log” here is short for 
“Logos,” the Word of John 1:1 (“In the Beginning was the 
Word, and the Word was God”). 

Alas for Dale Cooper, his ability to trace time in its flight— 
his reading of the astrological “ephemeris,” for example, to 
locate when the door to the Lodge will be open—only speeds 
his doom. His father-figure/rival, Windom Earle, has beaten 
him to it. Bob, having failed at capturing Laura, captures Dale 
Cooper instead. Is this gnostic? “Aroused by the [evil] 
Creator... we in turn engender new captives, who will 
engender still others, and so on indefinitely.”** “Do you want 
to play with fire, little boy?” (as Bob said to young Leland, and 
Laura-as-Bob said to James). 

If life on earth is seen as time-bound, life in the Red Room 
is at the opposite extreme. It is a timeless place, or rather a 
place outside of time. The shadow-selves of Laura, Maddy, and 
Leland dwell there even as their bodies rot beneath the ground 
and their spirits advance to higher levels. (The existence of 
Palmer doppelgdngers within the Lodge does not contradict 
episode 2009’s presentation of Laura’s spirit guiding Leland’s 
into the “light.” As Hawk explains, “When you enter the Black 
Lodge you meet your shadow self,” or doppelganger. Keith Gow 
has written persuasively on this point in WIP 11. “Leland’s 
doppelganger didn’t kill anybody. Leland-possessed-by-Bob 
did.”)?? 

The “timelessness” of the Red Room is given vivid 
illustration in the series’ final episode as the old waiter brings 
Cooper coffee, which then proceeds to travel through time as 
liquid, solid, and sludge. The old waiter and the Giant are, 
meanwhile, “one and the same”—a vigorous adult and a senile 
old man occupying the same space at different times. Cooper's 
dead girlfriend Caroline appears to him with the voice of 
Annie, and Annie appears with the voice of Caroline. Cooper 
starts bleeding again from a long-healed wound he'd suffered 
years earlier at the hands of Windom Earle. Earle (again) stabs 
Cooper, and then this image (and Cooper's death at Earle’s 
hands) is reversed. It is Bob, however, who is far more the 
master of time travel than either Earle or Cooper. As I've 
indicated in my earlier essay, Bob's ability to reverse time at 
will is signaled by the dwarf’s palindromic greeting, “Wow Bob 
Wow.” 
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Unlike Bob, such prisoners of the Lodge as Cooper, Annie, 
and Caroline are stuck in limbo, a sort of half-life state, neither 
dead nor alive. In the final episode Cooper travels from one 
identical “waiting room” to the next. This aimless journeying 
is exactly what the denizens of the Pink Room aspire to. “I’m 
as blank as a fart,” proclaims Jacques Renault. “There’s no 
tomorrow... ‘cause it'll never get here.” He is not Jacques, he 
says, “he is the Great Went.” In the Pink Room Jacques, two 
equally nameless pick-ups, and Laura and Donna stand in a 
circle passing liquor and pills back and forth. Where is she 
going? Laura is asked in another scene. “Nowhere fast” is her 
reply. 

This circle of the damned is echoed in, and was perhaps 
influenced by, the damned souls of Dante’s Inferno, an overtly 
Christian work that was nevertheless influenced by the entire 
classical tradition. A. J. Gurevich comments that within his 
Divine Comedy Dante “forcefully expressed the medieval con- 
ception of time: the contrast between the time of ephemeral 
life on earth and eternity.” In the Divine Comedy “the whole 
history of mankind appears synchronically. Time is unmobile, 
and exists wholly—present, past and future—in the present.”*? 
Thus both Agent Cooper and Annie Blackburne are able to 
communicate with Laura even as the would-be-damned deni- 
zens of the Pink Room aspire to the timelessness of the Red 
Room. 

The Twin Peaks cycle can thus be seen as having its roots 
in mythological and religious traditions of the past that David 
Lynch, as a modern-day gnostic (of sorts), would be comfortable 
with. In its circular play with time, together with a concomit- 
ant denial of western, “Christian” forward-moving expecta- 
tions, the Twin Peaks cycle distinguishes itself from more 
traditional entertainments. As such Twin Peaks rejects 
chronological, linear, forward-moving time not just in its story 
line but also in the way it chooses to tell its story. Marc Dolan 
explains how the Twin Peaks series, particularly in its second 
(much less popularly successful) season, violated the canons 
of popular TV story-telling through its unusual way of advanc- 
ing into new territory by continually exploring the histories of 
its characters. “This ‘backward, then forward’ movement of 
the plot” filled in “more and more of the enigmatic ‘backstory’ 
of the series in order to advance from the previously estab- 
lished narrative lines into fresh areas.”** This may have 
worked retrospectively as an “inventive solution” to the 
problems of serial story-telling, but it seems to have helped 
drive viewers away in 1990-91. 

Similarly, Fire Walk With Me violated audience expecta- 
tions that a follow-up to the Twin Peaks series would be a 
sequel, after the series in (chronological, western, Christian) 
time. The questions raised by the final installment of the Twin 
Peaks narrative are never answered by the film. (What 
happened next? To Cooper, Audrey, Pete, Donna, Ben, 
Nadine, etc.)?5 

This calculated indifference to standard narrative expecta- 
tions carries over to the film’s narrative as a whole. As many 
times as I've seen Fire Walk With Me I’m always surprised when 
a particular scene appears. Is the Pink Room scene before or 
after Laura’s dream? The truck scene occurs right after the 
Pink Room, but when does Laura first see her father as Bob? 
This is utterly different from most Hollywood films, which are 
transparently linear on first viewing and completely predict- 
able on a second look. This quality of the film was first noted 
by critic Dave Kehr, whose review complained that FWWM was 
a film in which “no one scene necessarily follows another... 
as if Lynch were simply dealing his cards out on a table, in 
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whatever order the shuffle happened to produce.” 

“It’s late—it’s real late”; “It’s early—it’s really early,” as Chet 
Desmond and Sam Stanley put it. The film’s “randomness,” | 
argue, is part of David Lynch’s artistic strategy, a strategy that 
contributes to the film’s success in plunging viewers into 
Laura’s disorientation (while, admittedly, alienating most of 
them). 

This kind of play with time is thus a key factor that 
contributed to the Twin Peaks cycle’s uniqueness and also to 
its eventual failure with critics and with the public. It goes 
with the territory: Gnosticism has never been popular 
(Christianity, with its goal-oriented view of time, did win out 
over it, after all, and probably would again). 


Room to Dream 

Twin Peaks, film and series, can together be thought of not 
as a televised narrative cruelly broken off before full resolu- 
tion, followed by a redundant and pointless film (as many see 
it), but rather as an elegantly constructed whole complete unto 
itself even if no sequels are ever made (a reasonable assumption). 
Knowing that his series was doomed, Lynch filmed Twin 
Peaks’s final episode to round out what the pilot had begun; 
knowing that FWWM might be his only Twin Peaks movie, 
Lynch filmed it to link the end of the series with its beginning. 

In addition to its strengths in and of itself, FWWM 
satisfyingly bridges the series finale and its premiere episode. 
Watching the final episode, the movie, and then the pilot 
episode in sequence is as aesthetically pleasing as watching 
the climax of Agent Cooper’s deductive skills (episodes 2007- 
2009). Among this viewing’s pleasures are seeing how the 
series pilot begins by introducing many favorite characters 
(Josie, Pete, Truman, Andy) not in the movie; only after several 
minutes have gone by do we meet Donna, Bobby, James and 
the others featured in FWWM. Cooper shows up later still. 
Indeed, if one screens the “European version” of the pilot as 
the conclusion of this marathon one may be baffled by Bob’s 
being portrayed as a real person and not a demon, but one does 
have the bonus of “ending” with the dream sequence that “first” 
shows the Red Room, together with the key line (absent in 
episode 1002, where the dream screened in the series) 
“Twenty-five years later.” 

(I would add that the much denigrated tagged-on finale of 
the European version is more integrated into the Twin Peaks 
cycle as a whole than has been generally recognized. It is, | 
believe, a more complete version of Cooper’s dream than we are 
shown in episode 1002, where that dream is “actually” placed. 
The evidence for this is in Cooper’s description of his dream 
at the beginning of episode 1003, which contains references 
to material that appears only in the long version of the pilot, 
such as Truman and Lucy’s appearance, the “twenty-five years 
later” line, Sarah Palmer seeing Bob, and so on. Cooper 
himself is seen dreaming fitfully in the middle of the extra 
footage.) 

The Twin Peaks cycle, then, is a detective saga that, rather 
than moving forward in a straight line to a solution, continues 
layering on new mysteries. (David Lynch: “I like things that 
leave some room to dream.”) Even though Twin Peaks, series 
and film, can be seen to work as a circle which both opens and 
closes with the death of Laura Palmer and/or Cooper’s descent 
into the Black Lodge, both the series and the film continuously 
spin off new mysteries. Rather than a closed circle Twin Peaks 
might better be thought of as a “broken circle” that takes place 
in gnostic time, or as a spiral that, while traveling in circles, 
continuously throws out, like a galaxy in the cosmos, new 
whorls, or story-lines. As such, the Twin Peaks cycle is at 
once complete and forever incomplete, finished but capable— 
theoretically—of continuing forever. 

© 1995 Gregg Rickman 


26Dave Kehr, “Peaked,” San Jose Mercury News “Eye,” (Aug. 28, 
1992), 6, reprint of Chicago Tribune review of FWWM. 
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q Letters, 


Under normal circumstances, we would have expected letters to be 
pouring in by now responding to Rhonda Wilcox’s essay in WIP 17, 
“Beyond the Borders: Living on (the) Edge in Twin Peaks.” 
Surprisingly, outside of a couple of brief mentions in last issue’s 
letters column, the silence has been somewhat overwhelming. 
We're curious about this. Perhaps the small, sans serif type— 
needed to fit the article into a crowded issue without having it spill 
over into WIP 18—scared some readers away. Or perhaps Wilcox 
argued so persuasively and completely that there was nothing left 
to be said. Whatever the case, we love the piece—it's one of our very 
favorite articles to date—and we'd like to know what others think 
about it, if you’d care to write. 
Now, on to your letters: 


Hey guys! 
Just your average WIP fanatic here sending you a note to 


say “thanks” for keeping the TP thing alive. A few questions/ 
comments: 

(1) I recently acquired the Italian videotape of FWWM and 
noticed that the running time is listed as 138 minutes! Now 
we all know that the running time on FWWM U.S. is listed as 
134 minutes, so what’s the deal? I haven’t been able to get it 
transferred yet so I’m not sure what’s up. (Any knowledge on 
this or ideas?) 

(2) Any legal way for you guys to produce a high quality 
WIP shirt for the fans? 

(3) How about an issue dedicated to TP memorabilia. 
Thanks to Bruce Phillips my collection has grown tremen- 
dously, and I’m sure fans are curious as to what else was made. 

(4) With your bi-monthly schedule I know it’s difficult to 
get the info out on time, but is there any way you could post 
(alt.tv.twin-peaks) dates for TV appearances by TP people etc. 
that you normally list in The World Spins (my favorite column)? 
The dates are usually long gone by the time the info is out. 

(5) I think it’s time for another magazine listing. 

(6) I missed issues #2 and #3 and would love to get hold 
of the articles. Is there any way | can get photocopies? I'd love 
to read that stuff. 

(7) I would also love to see a photo of your offices (I imagine 
TP pictures everywhere—is this the reality???). So throw a 
shot of you guys in the mag. 

(8) More covers like issue 15!! | think a whole series of 
covers would be cool if done in that style! 

(9) A FWWM movie poster pictorial displaying posters from 
around the world would be a treat. 

Well that’s all for now—keep up the great work, and I’m 
personally putting you guys in charge of getting the FWWM 
director’s cut out. (Just kidding. Actually I was in touch via 
e-mail with one of the guys who runs Elite Entertainment, the 
LD company. He said that they had been in touch with Lynch 
about it, and that his office said he was interested but too busy 
at the time to deal with it.) (Busy doing what? Taking more 
pictures of dental hygiene!?! He just started Lost Highway fer 
crissakes!!) 

Thanks again, 
Elliott Wran 
e-mail 


Thanks for your letter, Elliott. We don’t get many letters asking 
about us or about the magazine per se, so this will give us a chance 
to answer questions that may be on other readers’ minds. (Or maybe 
not; maybe not too many people care about such things. Neverthe- 
less, we press on.) 


Write to us at: 

Wrapped in Plastic 

1912 E. Timberview Lane 
Arlington, TX 76014 
(Letters may be edited for 
space and/or clarity) 
E-mail address: 
70473.2254@compuserve.com 


Ry 


(1) We can’t explain the different running times, but we're sure 
the Italian version does not contain any new footage. 

(2) We could produce a Wrapped in Plastic shut but not a 
Twin Peaks shirt. However, we doubt there is sufficient interest 
to justify the costs and don’t have any plans for such an endeavor. 

(3) Our original intention was to feature a little bit of TP 
memorabilia each issue, but it always kept getting bumped out of 
over-crowded issues. We'll get to it. 

(4) We have enough work already! And often, we learn of the 
appearances just days—sometimes hours—before broadcast. We'll 
leave it to others to post TP appearances on the newsgroups. 

(5) We do too. But it would be huge, especially considering that 
we'd like to do it in the format we used in Spectrum 4 for The X- 
Files, providing much more information. We're curious: how many 
of our readers want us to devote that many pages to a magazine 
article checklist? 

(6) If we started offering to make photocopies of our out-of-print 
issues, we’d be spending way too much time at the photocopy 
machine and not enough time getting the new issues published. We 
plan to reprint our early issues in some format or other one of these 
days. 

(7) Fora variety of reasons, you'll never see a photo of us in the 
magazine. (We're very ordinary-looking; believe us, you aren't 
missing anything.) As for the office, it has some Twin Peaks art here 
and there. But (hope this doesn't disappoint you too much) most 
of the wall space is taken up with posters and such by comic book 
artists Barry Smith, Dave Sim, Adam Hughes, Michael Golden, and 
Dave Stevens. 

(8) Response to the cover of WIP 15 has been surprisingly 
positive. (We thought it was a fairly average cover, actually.) What 
“style” are you referring to? Photo cover? FWWM photo? Black 
background? All-red type? Slash effect? (This last item gets a lot 
of favorable comments, which we find amusing. It was merely a last- 
minute decision to add some “pizzazz” to what was turning out to 
be a boring cover. Craig took a black Sharpie marker, went to work, 
and—presto!—five minutes later, a less-boring cover!) 

(9) Like a lot of other things intended for upcoming issues, this 


* has also been in the plans. We'll get to all of it eventually, folks! 


While we’re on the topic of WIP, here’s another letter: 


WIP, 

I think it is great that there are so many 7P fans out there. 
I wondered why most of your magazine is dedicated to Lynch’s 
other work and on what TP actors are doing now. I would like 
to see more articles on TP itself. I also think it would be neat 
to get hard-to-find issues of WIP such as #8. Is there any way 
you could make reprints? Here’s an idea—why don't you make 
posters and centerfolds of TP characters and scenes (espe- 
cially Bob). 
Devin Tumey 
Brownsburg, IN 


As soon as we realized that orders were sufficient to keep WIP on- 
going (around the second issue}, we intended to broaden the scope 
of the magazine beyond just Twin Peaks. Nevertheless, only one 
cover has substantially deviated from the show (#12 with The X- 
Files), and virtually every issue is dominated by TP material. From 
time to time the show may be overshadowed ina particular issue (#6, 
for instance}, but this will not happen often. The last couple of 
issues may have slighted TP too much, but they have had major 
features on co-creators Mark Frost and David Lynch. And the issue 
you're holding is, for all practical purposes, an all-Peaks issue. The 
pendulum will swing back and forth, but writing about Twin Peaks 
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is our primary focus. 

A few copies of WIP 8 are still available. (See page 27.) 
Reprinting individual issues ts fairly expensive; our plan is to collect 
the early issues into a single volume probably in 1996. 

We cannot make TP posters because of copyright restrictions. 
As for centerfolds—actually, it never occurred to us. We'll think 
about it. 


Dear WIP, 

| buy WIP from a comic store here in Cape Town, South 
Africa called Outer Limits. Supply is now fairly regular but 
used to be erratic as hell, with the result that | missed issues 
13 to 15. After I saw it advertised in the Cerebus Companion, 
I wouldn’t leave the store owner alone until he had ordered it. 

Twin Peaks aired in South Africa from late 1991 to January 
1992. Both seasons were shown one after the other, with the 
result being that ratings stayed fairly high throughout. I was 
naturally completely obsessed from day one, as were many of 
my friends, but only a few of us have “kept the flame” so to 
speak, hiring the Twin Peaks collection from the University 
Film Library again and again. 

FWWM was screened in South Africa only in early 1994! 
Needless to say, most people had forgotten the essence of the 
show. TV in South Africa now is mostly crap, as the networks 
mostly don’t want to invest in shows that won't guarantee 
them a huge audience and also have to keep in line with a 
quota system that forces them to show 60% local content. 
Shows like American Gothic, My So-Called Life, etc. will never be 
shown here. A favourite trick of the networks as well is to buy 
shows that have had one or half a season’s life span in the U.S. 
and bill them as sparkling entertainment, I’m talking about 
shows like Moon Over Miami, which, I’m sad to say, | did not 
share your passion for (even though it was written by Harley 
Peyton). 

Yours Sincerely 
Bruno Morphet 
e-mail 


Dear WIP, 

Wrapped in Plastic keeps its readers well-informed about 
the Twin Peaks cast. However, you have yet to do an in-depth 
look at the career of Dana Ashbrook. | had seen him in films 
prior to TP, but my interest greatly increased during the airing 
of the show. Bobby Briggs added a uniquely ditzy aura to the 
strange sternness of the rest of the male characters. Unfor- 
tunately I have lost track of him since the Fox movie Bonnie and 
Clyde a few years back and wonder what he has been up to. 
Katy Kroll 
New York, NY 


Apparently you missed Ashbrook in W.E.1.R.D. World, a made-for- 
Fox-TV movie on September 26. Other than that, we haven't heard 
about any of his recent projects. 

Considering the huge regular cast on Twin Peaks, one could 
say that there are a lot of the actors we haven't covered in our first 
twenty issues. We hope to get to all of them eventually, but these 
things take time. Some of the actors are fairly elusive (many, no 
doubt, don’t know that WIP even exists). A few have turned down 
or not responded to interview requests. We’re not upset; after all, 
these men and women entered their profession in order to act, not 
spend all their free time conducting interviews. Finally, keep in mind 
that most are interested in discussing their current work more than 
their five-year-old work, and some may (mistakenly) believe that an 
interview with WIP will be narrowly focused. 

We have not had the time—or, to be honest, the need—to 
aggressively pursue every interview opportunity. (We publish only 
six issues of WIP per year, after all). We enjoy Ashbrook’s Peaks 
work and hope to be able to discuss it with him at some point. 


Dear Craig and John, 

Enclosed with this letter are some pictures from my 
second Twin Peaks marathon that I held on June 24-25, 1995. 
My friends and | watched episodes for 29 1/2 hours. I am 
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curious if any other WIP readers have held marathons. | (and 
especially my parents) wonder if | am the only crazy person on 
earth. 

With the release of the entire Twin Peaks series on 
laserdisc, | am interested in buying a laserdisc player. Yet | 
am hesitant due to the new technology of movies being 
transferred to compact disc. Has anyone heard of Twin Peaks 
being transferred to CD? If so, would buying the new “CD-!” 
players be a good decision? 

Considering a second volume of Twin Peaks music will 
probably never be released, | have resorted to finding inciden- 
tal music at music stores. For example, in Fire Walk With Me, 
Luigi Cherubini’s Requiem in D Minor was played. | have been 
able to find Mendelssohn’s Rondo Cappriccio Op. 14 and The 
Pied Pipers version of Mairzy Doats. | do have several other 
questions about the incidental music from the show. 

1. What is the opera that is used at the Briggs house in 
episode 1001 and again in 2015 and Wallie’s where all the bus 
drivers are sitting? 

2. What song is played at the end of 2001 instead of 
playing the traditional Laura Palmer's Theme? 

3. What classical piece is played when Catherine reveals 
to Pete Andrew’s existence? 

There may be other music that I have missed, but these are 
the songs I can remember. Oh, | do know that Get Happy is 
from the 1950 MGM picture Summer Stock. 

I recently watched an episode of Dream On on HBO with 
Sandra Kinder (“Irene” at Hap’s Diner). 

Finally, what do you guys look like? 

Aces, 
Steven A. Miller 
Galloway, Ohio 


Sorry we couldn't reproduce any of your photos, Steven; they were 


TWIN PEAKS 
COLLECTIBLES FOR SALE! 


Hundreds of U.S. and foreign items 
from the world's largest collection! 

Videos, magazines, audio, t-shirts, props, fan newsletters, 
posters, mugs, buttons, bumper stickers, press kits, comics, 
photos, & more! 

For FREE catalog, send self-addressed, 2-stamped business 
envelope 
THIS MONTH'S FEATURE 
200-page book about David Lynch's TV and film work! 


English translation (of original French edition) now 
available! $20 
Add $3.50 for U.S. shipping ($8 foreign orders). 
Send money order to: 
BRUCE PHILLIPS, 46702 CAMELIA, CANTON, Mi 48187 


too dark. As for the laserdisc question, we're not sure what to tell recommend that you go out and buy dozens of movies on laserdisc. 


you. John owns both the Japanese and U.S. TP editions (!); Craig Can’t help you with the TP music. Maybe some of our readers 
finally broke down and completed his set of U.S. discs abouta month know the answers. 

ago. Both are betting that the set will never be released on the new Oh no! Another letter asking what we look like! Our answer 
CD format (or, if so, it will be many, many years). However, with the above is still in effect! 

CD videodisc technology just around the corner, we wouldn't aa 


AUGUST 9, 10, If, 


REGISTRATION AND TICKETED EVENTS: 
: Tear off and send this form with a check to: 
Peaks of Romeo. 8900 N.Dutchess. Romeo. Mi. 48065 

o FAN TEDTIWE « | wane . 
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Spouse/Guests 
Address 2 
WHY REVISIT TWIN PEAKS 7 City Zip 
Phone ( ) 
Enjoy a cup of Joe and Twin Peaks doughnuts piled high. Location at Festival 
Hear about behind the scenes from special stars & guests. For questions: Don & Pat Shook 810 752 5142 
Watch tapes of spoofs and clips of Twin Peaks programs. EARLY BIRD VIP PASS (Avaisabie till May 1) * $328 X = 
Look up the filming sites or go on the bus tour VIP PASS (If purchased after May 1) $148 X 2 
Have the salmon dinner at the Kiana Lodge VIP passes include: Registration Fee ($45 - early or $65). Kick- 
Have your picture taken “wrapped in plastic” at the “rock”. off Dinner ($45) Bus Tour ($17) Movie ($7) Cherry Pre Party ($9). 
Eat pie & have a damn fine cup of coffee at the RR Diner Black Lodge Dance ($5), and admission to non-ticketed events. 
Enjoy a David Lynch movie with fellow Peak Freaks SINGLE EVENT TICKETS: 
add Twin Peaks souvenirs to your collections REGISTRATION (Admission to non-ticketed events) 
Display & show parts of your collections at the fan exhibit Early (By May 1) 
See the Great Northern & hike around White Tail Falls. Regular (After May 1) 
Climb to the top of the real Twin Peaks KICK-OFF DINNER 
BUS TOUR 
see STARS ese MOVIE - 
CHERRY PIE PARTY 


1993, 1994, 1995 FESTIVALS STARS IN ATTENDANCE: BLACK LODGE DANCE 
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Michael Anderson John Boylan Free °96 Festival T-Shirt if in by April 1 


Catherine Coulson Jan D'arcy REA An MUICRMleES 
Jonathan Leppell Jack Nance 

Wendy Robie Frank Silva 

Al Strobel 

Stars will be indicating their availability throughout the 

summer Look for unexpected appearances from other stars 
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Picture Packets contain the following: TWIN PEAKS MERCHANDISE AVAILABLE BY MAIL 


COLOR 140 Different Shots 
MacLachlan. Lee, Ferrer, Robie, Chen, Robertson, Beymer 1996 Official Fans’ Festival T-Shirt 3 Color ® 


MacLachlan, Lee, Ferrer, Robie, Chen, Strobel, Kelly 1995 Festival T-Shirt 
MacLachlan, Lee, Ferrer, Marshall, Chen, Robertson, Ontkean 1994 Festival T-Shirt 
MacLachlan, Lee, DaRe, Marshall, Chen, Robertson, Lipton 199} Festival T-Shirt 
MacLachlan, Lee, Davis, Marshall, Graham, Robertson, Fenn All shirts are extra large. 
MacLachlan, Lee, Lynch, Marshall, Gra .» Robertson, Cruise ePree if Pestival Registration is in by April 1, 1996 
MacLachlan, Lee, Lynch, Marshall, Graham, Robertson, W.Frost NEW ITEMS: 
MacLachlan, Lee, Lipton, Marshall, Buchanan, Robertson, Goaz 1997 Twin Peaks Calendar 
MacLachlan, Lee, Ontkean, Marshall, Buchanan, Lynch/Ontkean/ 1998 Twin Peaks Calendar 
W. Frost 1999 Twin Peaks Calendar 
MacLachlan, Lee, Lipton, Marshall, Buchanan, Strobel, Packet of 7 Color 3 X $" Pictures of Twin Peaks Stars 
Laurie/Chen Packet of 7 Black &@ White 3 X $” Pictures of T.P. Stars $.95 
MacLachlan, Lee, Laurie, Fenn, Buchanan, Horse, MacLachian/ Some pictures are posed and some are candid. Order pacts by 
Ontkean _C-1 through C-20 for color and B-1 through B10 for Diack and 
MacLachlan, Boyle,Laurie, Fenn, Buchanan, Horse,MacLachlan/ white there are no duplica There are totals of 140 color 
Ontkean ‘ 9 ; 
MacLachlan, Boyle, Laurie. Fenn, Anderson, Horse, Lynch/ siccaree ese eT ati co 
MacLachlan/Ontkean 
MacLachlan, Boyle, Laurie, Fenn, Anderson, Struychen, OP ST etertal ct ateca “oe 
Ontkean/Chen ’ 7 
MacLachian/Boyle, Ashbrook, Wise, Fenn, Anderson,Struychen, c dae Pestivel Items 00 
Amick/Ashbrook ig =T mae “00 
MacLachlan/Boyle. Ashbrook, Wise, Fenn, Anderson,Struychen, Trave us 
Tamblyn Map of Pilming Sites -00 
MacLachlan/Boyle, Ashbrook, Coulson, Fenn, Anderson, oc 


Boylan, Robertson = 
MacLachian/Boyle, Ashbrook, Amick, Fenn, Anderson, Beymer, Stuffed 7” Owl wearing Pans’ Pestivel T-Shirt 
f . SAVE BY ORDERING IN QUANTITY 


Robie 
MacLachlan/Boyle, Ashbrook, Amick, Fenn, Strobel, W COLLECTION: All 4 Festival Shirts 
Zabriskie, Horse X COLLECTION: All 3 Calenders 
MacLachlan/Boyle, Ashbrook, Amick, Fenn, Strobel, Parks, Y COLLECTION: All 20 packs of Color Pictures 
McGill Z COLLECTION: All 10 packs of Black & White Pictures 
BLACK & WHITE 70 Different Shots 
MacLachlan, Lee, Fenn, Marshall, Lynch, Coulson, W.Frost/ FREE TWIN PEAKS HAT with any merchandise order over $30.00 
Ontkean/MacLachlan, Robertson 
MacLachlan, Le Fenn, Marshall, Lynch, Coulson, Davis Subtotal 
Mectachisn, Lee, Senn Ashbrock, Nance, Cntkean/fobertson, Postage ana Handiing 
Amick/Lipton/McGill ($2.00 per item: $8.00 maxiaua) 
MacLachlan, Boyle, Fenn, Ashbrook, Strobel, Lipton, 
Ontkean/Chen 
MacLachlan, Boyle, Fenn, Ashbrook, Laurie/Beymer, Chen, 
Tamblyn Send and make checks payable to: 
MacLachlan/Fenn, Boyle, Amick, Marshall/Fenn, Laurie, PEAKS OF ROMEO 
Ontkean/Chen, Lipton/Lee/Boyle 8900 N. DUTCHESS, ROMEO, MI 48065 
MacLachlan/Fenn, Boyle, Amick, Ontkean/MacLachlan, Laurie, 
Marshall/Fenn/Boyle, Anderson/Lee SHIP TO: 
MacLachlan/Robie, Boyle, Amick, Laurie, Cruise, Lynch/ 
Amick/Ashbrook, MacLachlan/Ontkean 
B-9 MacLachlan/Lee/Ontkean, Boyle, Amick/Ashbrook/DaRe, 
Marshall/McGill, Laurie/Beymer, Lee/Boyle, Amick/Lipton 
B-10 MacLachlan/Chen/Laurie/Ontkean, Boyle. Boyle/Fenn/aAmick, 
Lynch, MacLachlan/Ontkean, Beymer/Laurie/Chen, Graham 
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Frank Stlua: A Remembrance 


Frank Silva, known throughout the world 
for his powerful portrayal of “Killer Bob” in both 
the Twin Peaks TV series and the film Fire Walk 
With Me, died on September 13. He was forty 
four years old. 

Frank’s distinct features and growling laugh 
easily made Bob one of the most memorable 
characters from the show. In fact, Bob came to 
represent Twin Peaks as much as Dale Cooper or 
Laura Palmer. 

Born on Halloween, 1950, Frank grew up 
in northern California. As a youngster, he 
attended Catholic school and performed in school 
plays. In high school, he liked to dance and at 
one time sang in a band. He attended junior 
college in Monterey, where he continued to act 
in plays. He would get some work in semi 
professional productions. Eventually, he ar- 
rived in Los Angeles and worked on a number of 
film projects, including several for David Lynch. 
Recently, desiring to return to the northwest, 
he resettled in Seattle, where he died (appar 
ently of a heart attack, according to family 
members). He was buried back in his northern 
California home town. 

Frank Silva, unlike the evil character he 
portrayed in Twin Peaks, was a kind, friendly 
man. His mother (who refers to her son as “Franky”) describes 
him as a “good boy” who was “always sweet”—characteristics 
that may surprise fans who know him only through his screen 
persona. But to friends and acquaintances, the description is 
accurate. He seemed genuinely happy to be involved in the 
creative challenges of movie-making both behind the scenes 
as well as in front of the camera. 

Frank worked with David Lynch for years as a prop 
master and on-set dresser. Frank’s anonymity, however, 
vanished once Twin Peaks became a hit. He came to the part 
of Bob quite by accident in an incident that has now become 
legendary among Twin Peaks fans. Frank was the on-set 
dresser for the show’s pilot. While Lynch was shooting a 
scene in Laura Palmer’s bedroom he told Frank to move so as 
not to get caught on cam- 
era—but then changed his 
mind. As Frank told it at 
the 1993 Twin Peaks Fan 
Festival, “A blood vessel 
kind of like burst in 
[David’s] head, and he 
said, ‘Frank! Get down at 
the end of the bed, just 
crouch down there, and 
act scared!’ And I went, 


‘What?!’ Just act scared!’ 
And that was how Bob 
began.” Frank went on to 


play the menacing Bob in 
a number of TP episodes 
and the feature film Fire 
Walk With Me. 

Wrapped In Plastic 
editors Craig Miller and 
John Thorne had the plea 
sure of interviewing 
Frank in 1993 at the Peaks 
Festival. We enjoyed 
Frank’s lively stories and 
outgoing personality. He, 
in turn, enjoyed speaking 


Siva at the 1993 Twin Peaks 
Festival. 


with 7P fans in attendance and was pleased to be back in the 
Pacific Northwest. Clearly, Frank was nothing like his on- 
screen persona. During our interview, Frank explained how 
difficult it was to portray Bob: “I don’t recognize him....During 
the series | had a rough time watching it. It really disturbed 
me. And it still disturbs me when | see it, but I also know that 
that’s not me.” 

After our interview we drove Frank into Snoqualmie. 
During the ride, he spoke of his admiration for David and 
Jennifer Lynch. Frank recounted several fascinating anec 
dotes about his friendship with 
the two filmmakers, such as the 
time he and Jennifer rented a 
videotape of Eraserhead, and how 
David stopped by to provide a 
live running commentary as they 
watched. Frank explained how 
he would troubleshoot for David 
while working on Wild At Heart. 
Lynch required a shot of a de 
capitated head hitting the 
ground. Frank laughed as he 
explained that he filled the prop 
with cow brains (which he 
bought at a local butcher) to give 
the scene the proper effect! As 
we drove through Snoqualmie, 
Frank pointed out various land 
marks and told stories of shoot 
ing the Twin Peaks pilot in the area. 

When we said good-bye to Frank he was still gladly 
signing autographs and posing for pictures. Although he had 
become recognizable as a celebrity, Frank remained humble 
and gracious to everyone he met. 

Tuin Peaks fans everywhere have been affected by the 
work of Frank Silva. He will be missed. 

John Thorne 

Craig Miller 
[Our thanks to TP Festival co-ordinator Pat Shook for providing us 
with some of the biographical information above.] 
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Photo by Craig Miller 


1991 Twin Peaks Productions 


Nadja Doesn’t Quench Thirst 

Starring Suzy Amis(Cassandra), Galaxy Craze (Lucy), Martin Donovan 
(Jim), Peter Fonda (Van Helsing), Jared Harris (Edgar), Karl Geary 
(Renfield), and Elina Lowensohn (Nadja); Production Designer Kurt 
Ossenfort; Music by Simon Fisher Turner; Editor David Leonard; 
Director of Photography Jim Denault; Executive Producer David 
Lynch; Produced by Mary Sweeney and Amy Hobby; Written and 
Directed by Michael Almereyda (92 minutes). 

Vampire mythos seem to provide inexhaustible source 
material for new movies, television series, and books—it’s 
surprising that such a simple concept as undead blood 
drinkers could result in so much diversity and originality. 
New vampire films seem to pop up about as often as new 
comedies, with an equally wide range of quality. Michael 
Almereyda’s enticing new vampire film Nadja (for which David 
Lynch serves as executive producer) is neither great nor poor, 
but somewhere in-between. An innovative and sometimes 
fascinating movie, Nadja seems constantly on the verge of 
delving into new territory but never quite takes the plunge— 
preferring, rather, to stand still and merely look at itself. 

In New York City the vampire Nadja learns that her father 
(presumably Count Dracula) has been murdered. She feels 
strangely liberated, as if she can start her life anew. Mean 
while, mortals Jim and Lucy learn that Jim’s uncle, Van 
Helsing, has murdered a man by driving a stake through his 
heart. What follows is an intersection of the characters’ 
various stories: Nadja’s quest for renewal, Jim and Lucy’s 
failing marriage, and Van Helsing’s obsessive desire to kill 
Dracula's offspring. While these sound like all the right 
ingredients for an edge-of-the-seat horror story, Nadja is more 
of a moody, slow-paced, black comedy. 

Nadja presents an intriguing mosaic of vampire and mortal 
life in a contemporary urban setting. Taken individually, the 
various pieces of the mosaic are fascinating, but, unfortu 
nately, these pieces never come together to create a compelling 
narrative. Almereyda can’t manage to build momentum in the 
film. Every time the plot looks as if it’s about to pick up speed, 
the film stalls with lengthy scenes of introspective dialogue. 
Such scenes do contribute to the film’s moody, Gothic atmo- 
sphere, but they also become tedious and annoying, especially 
when they occur in the middle of the film’s few tense 
sequences. 

While plot may be Nadja’s weak point, the film does 
contain many striking visuals. Director Almereyda and 


David Lynch in Nadja. 


Illustration © 1995 Larry Hunt 


Director of Photography Jim Denault create a stark and eerie 
world of shadows and light—aided by the black and white 
photography—for their vampires and mortals to inhabit. 
Almereyda also successfully captures the supernatural and 
surreal power of the vampire without resorting to unnecessary 
special effects. In one scene, the camera is fixed on Nadja’s 
face as she glides through a back-street alley. Behind her, Jim 
and Lucy give chase, but Nadja (and the camera) slowly zoom 
away from the approaching background figures. 

Almereyda also throws in a few technical tricks to better 
convey the vampire’s world. Some of the film is shot with a 
pixelvision camera, resulting in a “digitally blurred” effect that 
apparently represents the world as the vampire sees it. This 
technique is effective but over-used, frustrating viewers who 
wish to see more detail. What’s worse, the effect is occa- 
sionally poorly executed, occurring when both mortals and 
vampires are interacting, confusing viewers as to whether the 
vampires—or the mortals—are experiencing these visions. 

As a vampire film, Nadja tries to do too many things. It 
embraces the traditional vampire legends and attempts to 
update them for a modern urban setting, then resorts to the 
traditional “vampire-hunting” clichés so common to the genre. 
On the other hand, Nadja looks as if it might succeed as a 
commentary on modern society’s faceless, often depressing 
urban landscapes. Nadja is a lifeless monster, killing for 
survival among the city’s nighttime denizens. She casts no 
reflection—she is a non-person. At the same time, Jim and 
Lucy also seem to have lost all lust for life. Lucy is a depressed 
young woman who still mourns her brother’s death, while Jim 
seems aimless and unmotivated, reacting to everything in- 
stead of taking any kind of initiative. The intersection of the 
lives of these characters shows how all seem doomed to 
uninteresting and unsatisfying existences. Just as Almereyda 
seems ready to explore the parallels between vampire and city 
dwelling mortal—to show, perhaps, how mortals seek the 


. lives of vampires and vice-versa—the film takes a turn into the 


traditional mortal-against-vampire cliché. While the film’s 
ending does cleverly parallel the conclusion of the original 
Dracula, it belongs in a different film—the ending of a modern 
horror film, as opposed to a modern fable. 

Nadja’s cast ranges from the mediocre to the excellent, 
with the actors playing the eccentrics making the most of their 
roles. Peter Fonda is perfect as the insane (but in-the-know) 
Van Helsing. Elina Léwensohn instills Nadja with a distant, 
sorrowful demeanor. Karl Geary also stands out in the minor 
role of Renfield, Nadja’s mysterious vampire slave. The 
supposedly “normal” mortals are less successful, however, 
particularly Galaxy Craze, who plays Lucy. Somehow she 
seems lost in the film, as if she doesn’t really know her 
character. Martin Donovan fares better as Jim, but is given 
little to do but act confused or burnt-out. 

One final note: executive producer David Lynch makes a 
brief cameo in the film, playing a morgue attendant. Lynch’s 
role is disappointingly small, with dialogue that contains 
fewer words than this sentence. It’s a shame that Lynch’s role 
isn’t larger—he’s proved himself a capable character actor in 
the past, and his work in Twin Peaks showed a distinct comic 
flair. While director Almereyda probably didn’t want Lynch’s 
presence to overshadow the film’s characters and story, Lynch 
still might have been better utilized with a few lines of comic 
dialogue. 
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New Entry: Obscure TP Reference 

In WIP 18, we gave our nomination for the Peaks reference 
from the most obscure source. In Newsweek, a Belgrade 
journalist managed to reference TP in a comment about the 
Bosnian conflict in 
Sarajevo. 

We now have a good 
runner-up candidate. 
On the October 1 edi- 
tion of ESPN’s 
SportsCenter, during 
their review of the day’s 
NFL games, a shot ap- 
peared of a coach speak- 
ing into a tape recorder 
on the New York Gi- 
ants sideline. Sports- 
Center host’ Keith 
Olbermann provided 
this voice-over commen- 
tary: “Diane, I’ve re 
placed Agent Cooper. 
My name is Steve DeBerg. I need java and apple pie.” Later, 
during a shot of DeBerg fiddling with the tape from the 
recorder, Olbermann said, “Diane, get me a new tape machine 
with that java.” 


TP in Print 

We don’t know if Kristi Hall (of Camden, Ohio) is a WIP 
reader, but we hope she is. The October 6 Entertainment 
Weekly published this letter from her: “Hmmm...a show 
following a sensational murder case its whole season; a 
teenage girl the victim; foul play involving bondage and drugs; 
Murder One is a groundbreaking ‘format bender?’ Am I the only 
person who remembers Twin Peaks? Give David Lynch credit 
for breaking this ground. Steven Bochco’s just taking the idea 
to court.” Actually, we would guess from her letter that she 
doesn’t know about WIP. Someone in Camden should tell her 
about us! (Oh, and we really enjoy Murder One—it's certainly 
one of the best things on television right now—but after all the 
TP elements they've been using—as discussed in the WIP 19 


editorial—we still couldn’t believe they had the nerve to 
introduce the victim’s secret diary in the October 3 episode. It 
even had a dark red cover. At this rate, we're going to be 
suspicious of any character introduced into the series named 
Bob or Leland....) Of course, we—along with Ms. Hall—aren’t 
the only ones continuing to draw Peaks/Murder One correla 
tions. In an October 20 Chicago Reader review of M1, Lee 
Sandlin notes, “The mystery itself...[is] essentially the Twin 
Peaks story—murdered good girl with kinky secret life.” 

The October 30 Joe Bob Report reviews Lara Flynn Boyle’s 
The Temp (“Competent yet mediocre”; “knockout babe 
Boyle...needs to do a stint in the Home for Overactors.”) and 
Harry Dean Stanton’s Hostages. 

Marshall Marquee is the new name for the newsletter of the 
official James Marshall fan club. Issue 5 covers She Stood 
Alone: The Tailhook Scandal, Vibrations, and The Unspoken 
Truth. A couple of nice photos accompany that last project 
(which co-starred Lea Thompson). New subscribers will 
receive a Marshall color photo. For info, write 3296 Swarthout, 
Pinckney, MI 48169 (e-mail: joem938216@ aol.com). 

The October Movieline reports that Bill Pullman will, 
indeed, be starring in Lynch’s new film Lost Highway. And 
maybe our theory, expressed last issue, about the director’s 
move to the mainstream was premature, in light of this line 
from the magazine: “[Pleople who’ve read the script say that 
on the David Lynch Overall Weirdness Scale—where, say, 
Blue Velvet gets a five and the unmade dwarf epic Ronnie Rocket 
gets a ten—this film gets an eight.” 

The December Movieline contains a list of the editors’ “100 
Best Movies Ever Made.” Two David Lynch films made the list: 
Blue Velvet (“Lynch’s fabulously, authentically neo-Freudian 
fairly tale....A masterpiece that slipped miraculously through 
the screens Hollywood keeps in place to prevent such original 
eruptions.); and The Elephant Man (“Quite an odd film to come 
from Hollywood..../MJakes you cry all the tears Merrick’s kind 
doctor doesn't.”). 

Starlog Science-Fiction Explorer (December) has an article 
on the costuming of the Judge Dredd movie and includes a 
photo of Joan Chen. 

The British mag TV Zone 69 has a photo of MacLachlan as 
Dale Cooper accompanying a short news item on the (bogus) 


WIP Contest #6! 


It’s been a while since our previous contest, and prizes 
are piling up around here, so it’s time to gear up for a few 
competitions. Here’s the one for this issue: Name the next 
Twin Peaks film! 

Before you get too excited: there are no plans for 
another film. But for the past three years, we have been 
getting letters from readers describing what the next 
installment “should” contain. Publishing all those recom 
mendations would take up much too space, so we're asking 
you to condense your ideas down to a title! 

In some countries, FWWM was marketed as Twin Peaks: 
Fire Walk With Me—The Last Seven Days of Laura Palmer. In 
thirteen words, that conveys the essence of the film, in 
addition to sounding pretty enticing. 


Your job, then, is to come up with an equally fascinating 
title for the mythical film sequel to FWWM. Sure, there 
currently exists no script, no actors, no crew, no financial 
backing—not even an electrical outlet to plug in a single 


light. 
titles! 

After our previous contest (Twin Peaks slogans), many of 
you were asking for more contests that allowed you to exhibit 
your creativity. Here’s your chance! And here are the rules: 

Rule 1: Entries must be sent in a separate envelope 
addressed to WIP Contest #6, 1912 E. Timberview Lane, 
Arlington, TX 76014. Do not combine entries with letters, 
orders, or owl cave rings! And do not send entries on a 
postcard. However, it is okay to include multiple contest 
entries in a single envelope. 
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But by golly there will soon be some proposed film 


Rule 2: After scaling the heights of your creative 
abilities and writing your film title on a sheet of paper, write 
your name and address (no U.S. post office box addresses!) 
on the back—and only on the back—of the paper! We don’t 
want to know who’s submitting what until after the winning 
entries have been chosen. 

Rule 3: Your film title must be thirteen words or less! 

Rule 4: Don’t include proposed plot synopses with your 
entry. The title must stand on its own merits! 

Rule 5: Your entry must get to us by February 10, 1996. 

Rule 6: If you don’t follow rules 1-5, you can’t win, no 
matter how great your entry is! 

You can enter as many times as you want, but you can 
win only one prize for this contest. As in the past, Ms. Lydia 
Snerdley will open, sort, and deliver the entries to editors 
Craig and John, who will choose their ten favorites utilizing 
a subjective set of criteria developed thousands of years ago 
in ancient Tibet. 

The Prizes! This time around, we have copies of WIP 
1S autographed by “Little Mike” Anderson, the featured 
interview in that issue. All ten winners will receive this. 
From these ten, we'll choose one Grand Prize Winner, who 
will also receive WIP 7 autographed by Julee Cruise! How 
cool! How can you keep from entering? 

Of course, WIP’s staff and relatives are ineligible to win; 
also ineligible are former managers of the Gulf Breeze trailer 
park. 

The winning entries will be published in WIP 22! 


TP/ X-Files cross-over. See WIP 19 for all the other details. (On 
a related note, TV Zone’s sister magazine Shivers 22 publishes 
a letter from a reader taking them to task for reporting the 
rumor without sources. The editor’s response is astonishing: 
“[Wle were right up against the deadline when the story broke, 
and it was a question of run with a possibly untrue story, or 
miss out on a real story by a month. Given the choice, / will 
always take the former, because rumours don’t hurt, and | 
believe they open up all manner of interesting discussions.” 
[Emphasis ours.] It is disappointing that an editor would 
adhere to this philosophy of publishing; it is incredible that 
he would express these beliefs in print.) 

The November Us magazine contains a one-page article on 
Alicia Witt. 


TP Stars on Screen 

Rick Aiello appeared on the October 20 Strange Luck (as 
“Ricky” Aiello). Madchen Amick co-stared with Kiefer 
Sutherland (who also directs) in “Love & Blood,” the October 
8 season premiere of Showtime's film noir anthology series 
Fallen Angels. Miguel Ferrer co-starred in the October 1 TV 
movie, In the Line of Duty: Hunt For Justice. He also provided 
the intro narration to “Love and Blood.” Warren Frost 
appeared on the October 19 Murder One. Heather Graham co- 
starred (with Bill Pullman, interestingly) on the November 5 
episode of Fallen Angels, “Tomorrow | Die.” Tony Jay provides 
the voice for Galactus on the Fantastic Four cartoon. Harry 
Dean Stanton appears in Never Talk To Strangers. Kiefer 
Sutherland co-stars in The Royal Way. David Warner pro- 
vided the voice for Arthur Dearborn in the August 7 episode 
(“Cell of Iron”) of the Iron Man cartoon. Ray Wise appears in 
Powder. Billy Zane will co-star in The Phantom. 

Lesli Linka Glatter directed the October 19 ER. Tim 
Hunter has been doing quite a bit of television work recently. 


PREC REA E  E TET ES 


GOING...GOING.... 


Every shipment of Wrapped in Plastic coming directly from the printer 
inevitably contains afew damaged copies. Because we can't sell these as new, 
we always set them aside, along with the (usually beat-up) newsstand returns. 
We finally inventoried these copies and have listed them below. These are 
the last copies of these issues we have for sale! We have no plans to reprint 
them individually. Atsome time—we hope next spring—we will be collecting 
the first eight or so issues into a single volume, although this will primarily 
include the interviews and feature articles, not the reviews, letters, color 
covers, and other miscellaneous items 

All of the copies listed below are complete with covers intact. (In other 
words, they're great as reading copies.) Conditions are in parentheses: 
Fine: almost perfect; sometimes we aren'teven sure why the issue got set aside 
Very Good: minimal damage 
Good: more substantial damage; might have a bar-code label sticker on the 
front cover 

On some issues, we have multiple copies; on others, we have only one, 
sodon'tdelay, and list alternates in case your first choice is sold out! The prices 
include U.S. and Canadian shipping costs. (For foreign overseas orders, add 
$3.00 per copy.) If you have any questions, give us a call at (81 7) 274-7128. 


WRAPPED IN PLASTIC back issues 
#10 (fine) $22 
#12 (2nd printing) (poor) $7 
#12 (2nd pr.) (fine) $20 


#8 (vg) $20 
#8 (fine) $25 
#10 (good) $7 


#10 (vg) $15 

WRAPPED IN PLASTIC @8 (Dec. 1993) - Frank Silva interview, Mark Frost interview, 
Twin Peaks in France, photo tourof the Twin Peaks filming sites, Julee Cruise's The Voice 
of Love! 

WRAPPED IN PLASTIC #10 (April 1994) - “The Unseen Twin Peaks” covers the pilot 


through episode #1002; two articles on folklore/ fairy tales and TP, the new Elephant 
Man soundtrack! 

WRAPPED IN PLASTIC #12 (Aug. 1994) - 48 pages! The X-Files covered indepth: Gillan 
Anderson interview, XF episode guide with commentary and analysis, magazine article 
checklist; and more Plus: the filming of FWWM with never-before-published photos 
of Sheryl Lee, Lynch, etc; MacLachlan's Roswell and The Trial, UFOs in Twin Peaks! 


WIN-MILL PRODUCTIONS 
1912 E. Timberview Lane 
Arlington, TX 76014 


He directed a special Sunday showing of Central Park West on 
October 8. He directed an episode of Fallen Angels, “Fly Paper.” 
Finally, he directed the November 10 episode of Homicide, 
“Thrill of the Kill.” Diane Keaton co-stars in Father of the Bride, 
Part I. 


Et Cetera 

By the time this issue reaches its readers, David Lynch 
should have already begun shooting Lost Highway. We'll report 
more as we learn about it! 

Other than this bit of good news, November has brought 
several disappointing items. First, Entertainment Weekly 
reports the most recent bad news regarding the Harley Peyton- 
scripted Heaven's Prisoners film. The project’s studio, Savoy, 
is getting out of the film business and trying to sell its fourteen 
current projects. Prisoners may never see a theatrical release, 
but go straight to video. 

Second, American Gothic, which we've been enjoying quite 
a bit, has been put on hiatus by CBS. It’s supposed to return 
next year in a different time slot, but we've learned from 
experience that some “temporary” hiatuses end up being quite 
permanent. The only consolation in all of this is that if CBS 
keeps its word and brings the show back, Gothic will no longer 
be on opposite our favorite current series, Homicide. (We're glad 
to see its ratings doing well!) 

Finally, the most depressing news—having nothing at all 
to do with Twin Peaks—is that December 31 will bring the final 
daily Calvin and Hobbes adventure. We don’t blame Bill 
Watterson for wanting to leave the confines of newspaper 
comic strips for greater creative freedom. But Calvin and 
Hobbes is one of the greatest strips of all time, and we'll miss 
it immensely. In a little more than a year, both The Far Side 
and Calvin and Hobbes have left our newspapers. While there 
are still a few entertaining comic strips remaining within the 
mountain of mediocrity, none challenges the medium as 
Watterson succeeded in doing during the past decade. For his 
accomplishments, we'll always be grateful. 
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OFFICIAL X-FILES PROPS 
AUCTION WINNER! 


THE 


FILES 


COLLECTIBLES FOR SALE! 


We specialize in hard-to-find items, back issue magazines, and 
items from around the world! We also have all licensed 
merchandise in one location: 

T-shirts, hats, mugs, posters, paperbacks, calendars, 
phone cards, and much more! 

For FREE exclusive XF merchandise and info catalog, send 
self-addressed, stamped envelope to: 


BRUCE PHILLIPS 
46702 CAMELIA 
CANTON, MI 48187 


WORLDWIDE SHIPPING AVAILABLE! 


X-FILES EXTRA! 


Third-Season X-Files Moves Atop Fox Ratings 

Riding a wave of favorable publicity, the third season of 
The X-Files is showing its highest ratings ever. It now 
challenges long-time Fox series Beverly Hills, 90210 and 
Melrose Place as the top-rated show on the network. 

The season premiere, “The Blessing Way,” won its time 
slot on September 22, barely edging out ABC’s Step by Step with 
a 12.3 rating versus a 12.2 (each rating point equals 959,000 
households). CBS’s Picket Fences trailed far behind at 8.1. In 
fact, the rating for XF placed the show second for the entire 
evening. (ABC’s 20/20 won with a 14.4 rating.) 

XF’s ratings have dropped slightly in subsequent weeks, 
though the Friday night hour remains one of the closest 
ratings battles on network TV, with XF, Step by Step, and 
Dateline NBC alternating first, second, and third positions on 
a week-by-week basis. 

Unfortunately for Fox, XF’s strong showing doesn’t seem 
to have carried over to its other fantasy-oriented series. 
Strange Luck precedes it with ratings in the 6.0 range 
(although, we should point out, this is notably higher than its 
predecessors M.A.N.T.LS. and VR.5). Space: Above & Beyond, 
the Sunday evening series by ex-XF co-executive producers 
Glen Morgan and James Wong, started out well (9.5 rating) but 
quickly plummeted to Strange Luck numbers. 

When Fox’s much-hyped Mike Tyson fight fell through on 
Saturday, November 4, the network inserted two XF reruns 
from the show’s first season, “Squeeze” (the third episode 
overall) and “Tooms.” These episodes featured Doug Hutchison 
as Eugene Tooms, the hundred-year-old serial killer who can 
“stretch” abnormally. These are two of the more popular 
episodes among XF fans, but the reruns did relatively poorly, 
rating just 6.1 and 6.6. 


David Duchovny Matches Wits with Stephen King on 
Celebrity Jeopardy! 

Episodes of Jeopardy! televised during the week of Novem 
ber 6 featured “Celebrity Jeopardy” contests in which various 
“celebrities” competed against each other, with the prize 
money going to their chosen charities. 

The first day’s contest turned out to be a great battle 
between Duchovny and writer Stephen King. (Lynn Redgrave 
also participated, but she was clearly out of her league and 
couldn't keep up with the two others.) One category from the 
first round that turned out to be popular was “fictional 
characters” (not surprising, considering King’s and Duchovny’s 
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Staphats King, Lynn Redgrave, and David Duchouny (l- Lr) 


backgrounds). When those choices were exhausted, the battle 
shifted to the “Bible” and “bird TV” categories (again, not 
surprising). Other selections included “travel & tourism,” 
“rhyme time,” and “potpourri.” By the end of the first round, 
Duchovny led with $2700, followed by King ($2300) and 
Redgrave (-$100). 

The second round’s categories included “world cities,” 
“sports,” “ballet,” “U.S. presidents,” “food,” and “general sci- 
ence.” Duchovny did well in all categories but got on an 
especially good roll with sports. (His only major mistake took 
place when he jumped from “sports” to “U.S. presidents” and 
answered “Grover Cleveland” with “Grover Cleveland 
Alexander’—a Hall of Fame baseball player! “I’m still on sports,” 
he joked.) By the end of the second round, Duchovny 
continued to lead with $9900, followed by King ($5700) and 
Redgrave ($3500). 

It all came down to the “Final Jeopardy” selection: “On 
March 24, 1994, this store held a breakfast to announce the 
new Truman Capote literary trust.” This topic would seem to 
favor King, and sure enough he was the only one to answer 
correctly: “What is Tiffany’s?” This gave him the win and 
provided $11,400 to his charity, the Bangor, Maine public 
library. Duchovny’s chosen charity, the Children’s Defense 
Fund, received $10,000. 

Duchovny looked quite the intellectual in his gray suit 
and wire-rimmed glasses. During a short conversation with 
host Alex Trebek, he joked that his XF character Fox Mulder 
was originally called NBC Mulder, then Syndicated Mulder, 
then finally Fox Mulder when picked up by that network. 


Duchovny is David Letterman’s Guest 

On Friday, November 10, Duchovny appeared on Late 
Show as part of their week-long series of broadcasts in Los 
Angeles. (The show is usually taped in New York City.) 
Duchovny was the second guest (he followed Jerry Seinfeld), 
and his segment ran about seven minutes. After some jokes 
about Duchovny’s getting bumped from previous appearances 
(it’s happened twice)—Letterman assured the actor that, in 
light of his current popularity on The X-Files, he won't get 
bumped ever again—Duchovny talked about how his father’s 
life history keeps changing if one is to believe the erroneous 
articles that keep getting published. Duchovny then decided 
to play along and really embellish his dad’s biography. He 
talked about his father’s promising major league baseball 
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career that came to an abrupt end when Sandy Koufax had him 
kicked out of the league. “It’s all true,” Duchovny insisted with 
deadpan seriousness. 


XF Merchandise Flood Begins 

It’s been almost too much to keep track of. The trading 
cards are out, as are new T-shirts, a 1996 calendar (Land 
mark), posters (O.S.P.), officially-licensed photos (Creation), 
mugs, a phone card (Frontier Communications), and three 
books: The Official Guide to The X-Files by Brian Lowry (Harper 
Collins), The Unofficial X-Files Companion by N.E. Genge (Crown), 
and the new novel Ground Zero by Kevin J. Anderson, 
published in hardcover (Harper Prism). The third Charles 
Grant paperback novel has been canceled. On the way: The 
X-Files Magazine (Topps) and no doubt many more items! 


XF in Print 

The Canadian magazine BC 
Woman (October) cover-features 
Anderson; inside is an article/ 
interview with her. (“BC” stands 
for British Columbia; it’s not a 
magazine about cave women!) 

BigO 119 (November), a fun 
music (etc.) magazine from Singa- 
pore, pictures six magazines with 
XF covers: Cinefantastique (Oc- 
tober), Starlog Presents The X-Files 
1, Sci-Fi Unwerse 9, Cinescape 
11, Who Weekly (June 19), and 
our own Spectrum 4. They write, 
“For the budget conscious, the 
Cinefantastique and Spectrum X- 
Files specials are essential buys.” 
Thanks, guys! 

Cards Illustrated 23 has an XF cover that reprints the 
comic book #1 cover. Inside is an article on the card set plus 
a promo card (#P5). 

Cinescape (December) has short articles on the XF movie 
(it’s a ways off), XF on the Internet, and the third season. 

Entertainment Weekly 296 (October 13), in an article on 
computer online items, mentions XF and includes a_photo- 
graph. Issue 297 (October 20) cover-features “10 Reasons TV 
is Better Than the Movies.” The X-Files is one of the cover 
photos; it’s also pictured on page 26 and mentioned occasion- 
ally in the article. Also, the letters page reproduces the 
Duchovny EW cover and contains four letters about the issue. 
Issue 298 (October 27) is their “power in entertainment” issue. 
Chris Carter doesn’t make the list but is mentioned on the 
“rising to the occasion” page (essentially an “up-and-coming” 
list). XF is mentioned in the “networks” page: “The X-Files 
makes it okay to stay home on Friday nights.” 

XF novelist Charles Grant writes about the TV series in 
Fangora 148. In the same issue, Chris Carter talks about the 
upcoming third season. 

The Los Angeles Times Magazine (September 10) features an 
XF article. 

The Canadian weekly news magazine Maclean's (October 
2) has a short piece on William Davis, who is from Vancouver. 

Non-Sport Update (October/November) has an XF cover, 
article, and promo card (#P6). 

People Weekly (October 9) cover-features Duchovny and 
Anderson. Inside is a six-page article with lots of exclusive 
photos—including one of Anderson from her mid-eighties 
punk phase! The October 30 letters page reproduces the XF 
cover and includes a couple of letters about the issue. 

The November Playboy has an article on Duchovny. 

The British Radio Times (September 30) cover-features XF 
with a three-page article inside. 

Scarlet Street 20 (Fall) contains a short interview with 
Mitch Pileggi. 

Sci-Fi Universe 12 (January 1996) has an article on XF’s 
third season. 
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Shivers, the British horror magazine, has a couple of short 
XF pieces in both #20 and #21. (Issue 20 also reports on the 
rumored Twin Peaks/XF cross-over. The following issue 
corrects the report.) Issue 22 has a brief news section, plus 
a general article on XF from “a U.K. perspective.” 

Gillian Anderson is on the 
cover of Starburst 206. Inside is 
an article/interview, followed 
by what the magazine ridicu 
lously calls “the ultimate episode 
guide.” It’s a four-page list of 
episodes from the first two sea- 
sons. No credits are given. Plots 
are summarized with one-sen- 
tence descriptions. Ultimate, 
huh? 

Starlog 221 (December) has a 
Carter interview/article. 

The October Tuff Stuff Col- 
lect has an XF cover. 

TV Guide (September 23) 
mentions XF briefly in its sneak 
preview of returning shows. The 
October 7 issue reviews the vari- 
ous season-ending cliffhangers. XF rates high on viewer 
gratification (“Instant”), higher on complexity (“Off the map’), 
and low on resolution of loose ends (“Quite a few. Just how 
did Fox flee that burning boxcar?”). 

The Canadian TV Week (Sep- 
tember 23) cover-features XF, in- 
side is an article/interview with 
Anderson and Duchovny. 

Speaking of the TP/XF ru 
mor above: TV Zone 69 also 
reports on the item (alluded to in 
WIP 19), complete with Kyle 
MacLachlan photo. Issue 70 has 
a short XF episode guide. Issue 
71 has an interesting XF cover; 
inside is an interview with David 
Nutter. 

Us magazine (December) has 
a color photo of Duchovny on the 
Jeopardy set with Alex Trebek. 

Wizard 52 has been released 
with two different covers, one of 
which is an XF painting by Miram 

Inside is an XF article. 
The sixth issue of the British X-Files comic book includes 
a separate eight-page supplement, a sneak peak at the Simon 
& Schuster U.K. book The X-Files Book of the Unexplained 
Volume One by Jane Goldman. The edition, with an an- 
nounced October 26 publication date, examines the various 
phenomena that form the basis for XF stories. A second 
volume is scheduled for “early 1996.” No word on a U.S. 
version of either edition. 

The X-Files Collection 1 reprints the first six comic book 
stories and the Hero Illustrated supplement. Interestingly (in 
light of all the debate in these pages a while back), a title 
(“Ezekiel’s Vision") has been added to the stained glass 
drawing from issue 1 (page 7). The edition also includes a one- 
page interview with Chris Carter. 

The X-Phile 7 (“The Newsletter of The Original X-Files Fan 
Club”), clocks in at forty-four pages. Our favorite item is the 
cover. Below a photo of aged Mulder and Scully (from “Dod 
Kalm”) is the caption, “Mulder and Scully finally finish 
installing Windows '95.” 

X-Notes #2 (“The Newsletter of The Official X-Files Fan 
Club”) arrived recently. The feature article is about Mitch 
Pileggi. 


Biyte Nachos 


Et Cetera 
CNN’s Showbiz Today presented a series on filming in the 
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Vancouver area. The October 30 and 31 segments included had not yet started their new seasons at the time the list was 


The X-Files. compiled.) 

Mitch Pileggi appears in the new Wes Craven film Vampire In September, a University of California at Los Angeles 
in Brooklyn. study on television violence listed The X-Files as one of the 

The Viewers for Quality Television listed XF as one of the shows raising “frequent concerns,” although much of this had 
ten highest-quality shows, along with Murder One, Law & Order, to do with the program’s brief run at 7 p.m. on Sundays. The 
Party of Five, ER, Frasier, Grace Under Fire, The Bonnie Hunt Show, researchers weren't concerned about violence per se (they 
Picket Fences, and Mad About You. XF placed third, by the way. praised Homicide and NYPD Blue), but about sanitized depic 
(Two series that often make the list, Homicide and NYPD Blue, tions of violence that may tend to glamorize it. x 


K- FILES MAGAZINES FOR SALE! 


Supply limited! (Magazine conditions in parentheses) magazine comes polybagged with a separate 20-page full- 
Prices subject to change! color supplement that includes a mew 10-page XF story that 

BRITISH X-FILES COMIC BOOK 1 - Extremely difficult to does not appear in the regular comics! There's alsoan internew 
find! (It sold out in England almost immediately!) Although with writer Stefan Petrucha! (fine/near mint) $20 
the comic story is the same as the U.S. version, the British SCI-FI UNIVERSE 9 (August 1995) - This great issue flew off 
edition is in a large magazine-size format. It also includes a the shelves this summerand became tough tofind. The 15-page 
bonus metal X-Files badge attached to the cover! Finally, XF article includes an long essay (including numerous quotes 
it features six pages of all-new back-up features—news, from Carter and others), followed by an episode guide for the 
pilot and second-season premiere episode guides, and an first two seasons. (fine/near mint) $10 
article on Chris Carter. Limit one per customer! (fine/near STARLOG 202 (May 1994) - This popular issue features a 
mint) $45 four-page David Duchovny interview/article illustrated with 
BRITISH X-FILES COMIC BOOK 2 - Another issue very lots of color photographs (plus another great Duchovny photo 
tough to find! Same story as U.S. #2, but with a great photo on the contents page). With all the Duchovny articles published 
cover! The extra bonus with this issue is a postcard that recently, why should you get this issue? Because it’s the very 
features the cover art for the second U.S. version (minus first XF-cover on a national magazine ever published—some- L 
most of the type). The tssue also contains six pages of thing no other publication will ever be able to claim! Don't miss 
back-up features—news, episode guides, and an article on out! (near mint) $10 Above (l-r, top to bottom) Starlog 707, X-Files Speaal 
Duchovny. (Note: copies sold in England have the post- TELEVISION TODAY 1 - Premiere issue of thrs hard-to-find Edition 1, Britsh X-Files 7, Television Today 1 
card attached to the cover; the copies we have—the ones magazine features a great Anderson cover! Inside is a nice five- 
imported into the U.S —have the postcards separated page article/interview with her, including lots of color photo- (First printing; near mint) $7 postpaid 
from the cover.) Limit one per customer! (fine/near mint) graphs. (Other articles in this issue cover Jennifer Aniston of X-FILES 6 comic book - “Firebird Part Three. A Brief 
$30 Friends, Matthew Fox of Party of Five, and Mitzi Kapture of Authority” concludes the story! (First printing, near mint) 
CINEFANTASTIQUE (October 1995) - An essental publi- Silk Stalkings.) This is a full color magazine that's sure to be a $5 postpaid 
cation for XF fans—70 pages of articles, episode guides, collector's item. (fine) $10 X-FILES 7 comic book - “Trepanning Opera,” a story 
and interviews with every major player in the series: Carter, TV GUIDE 7/2/94 (“West Coast” Edition) - We have a few complete in this issue. (First printing, near mint) $5 post- 
Duchovny, Anderson, Goodwin, Rabwin, Nutter, Bowman, copies of the rare XF cover edition back in stock. $30 (fair/ paid 
Bartley, Hardin, Gordon, Spotnitz, Hutchison, Morgan, good condition), $75 (fine condition) X-FILES SPECIAL EDITION 1 - This special reprintcollects 
Wong, Davis, Lea, Pileggi, Snow, Williams, and others! A TV GUIDE 5/6/95 - One page of XF articles covering the the first three issues of the comic book into one volume! 
packed issue; equivalent to the amount of material one season-season finale and the Secrets of the X-Files special, (First printing, near mint) $6.50 postpaid | 
would expect to find in a book. Get it now while still cover accompanied by a color photograph. Limit one per customer SHIPPING INFORMATION 
price. (fine/near mint) $12 (fine/near mint) $10 US/CANADIAN SHIPPING: $4.50 for first item, SOc each 
CINESCAPE 2 (November 1994) - Back instock! This slick, TV GUIDE 7/15/95 - This special science fiction issue contains thereafter, up to $6. (No postage need be included for 
full-color magazine contains over eleven pages on The X- an exclusive, full-color XF comic book story published no- “postpaid” items) Provide us a street address, no US 
Files! In addition to the main article, sidebars include where else! (Other articles in this issue cover Star Trek orders can be shipped to PO Boxes! 
information on Deep Throat, Kolchak: The Night Stalker, the Voyager, MST3K, Leonard Nimoy, and Kevin Sorbo.) Order FOREIGN OVERSEAS SHIPPING: $4 per magazine, even 
XF novel, and the XF comic book! Very hard to find soon; XF-related TV Guides always sell quickly. $7 postpaid for “postpaid” items, on this page. Orders shipped airmail 
Copies come polybagged with a Star Trek Generations X-FILES 2 comic book - Another new XF adventure, “The (none by sea/surface). See other side for acceptable forms 
poster! Limit one per customer. (fine/near mint) $40 Dismemberance of Things Past.” Part one of a two-part story of payment 
CINESCAPE 11 (August 1995) - XF cover and 10-page (First printing; near mint) $15 
article that includes interviews with Anderson and lots of X-FILES 3 comic book - “A Little Dream of Me™ concludes a DON'T FORGET! Our own Spectrum magazines also 
the creative staff—Carter, Bowman, Manners, Goodwin. A two-part story! (First printing, near mint) $10 contain X-Files articles, and allissues of Wrappedin 
nice package. (fine/near mint) $7 X-FILES 4 comic book - Another new story, “Firebird Part One Plastic 13-up contain “X Files Extra” sections. For 
HEROILLUSTRATED 22(April 1995) with X-Files special Khobka’s Lament,”! (First printing; near mint) $7 ordering information, see pages 31 and 32! 
edition comic book - Back in stock! This comics news X-FILES 6 comic book - “Firebird Part Two: Crescit Eundo” 


Win-Mill Productions, 191 2 E. Timberview Lane, Arlington, TX 76014 


BACK ISSUES 
FOR SALE! 


THESE ARE US PRICES! 
For Canada: use these prices, but pay with 
Canadian postal money order in US funds 
For overseas orders: add $2 per copy (air 
mail shipping) to Europe; $2.50 everywhere 
else. (See page 33 for acceptable forms of 
payment.) 

Wrapped in Plastic Subscription Rates! 
One year (6-issues): $29.00 US; 
Canadian: $35.00 (Canadian postal money 
order in US funds) 

(See page 33 for overseas subscripton 
rates.) Subscriptions will begin with WIP 21 
No Spectrum subscriptions available at this 
time! All prices subject to change without 
notice. Make check or money order (no 
cash!) payable to 


Win-Mill Productions 
1912 E. Timberview Lane 
Arlington, TX 76014 


WRAPPED IN PLASTIC #@9 (Feb. 1994) 


Specuil Mark Frost issue: Part 2 of our 


Frost interview, a Frost: retrospective 
and details on Frost's onginal, unaued 
senpt for the final episode of TP! Plus: a 
checklist of Bravo's TP intros, Sheryl Lee 
in Dr Quinn, Medieaane Woman, and more! 


Selling quickly! $9.00 postpaid 
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TWIN PEAKS 5TH ANNIVERSARY! 


SHERYL LEE ISSUE! 


INTERVIEWS*RETROSPECTIVE*REVIEWS 


WRAPPED IN PLASTIC #16 (Apmil 1995) 
- Twin Peaks Sth Anniversary Specnail 

giant Two Shervl Lee 
interviews! Lee retrospective! Plus Lyuch/ 
Frost/ TP Timeline; “Unseen Twin Peaks” 
Anagrams in TP, and Fenn's Tales Fromthe 
“X-Files Extra” reviews the XI 
comic, reports on XF at the Museum of 
'V Festival, and covers lots of XF news! 


Card-stock photocovers! $6.50 postpaid 


18-page issuc! 


Crypt 


PRCT) SE FN A CO UmanNEY Om Fe meas ee Bae 


zd in Plastic 


AN UNOFFICIAL GUIDE OF PEVEEW, COMMENTARY 
5 BULABUE 
ANO INNOVATIVE TELEVIRO $ 


WRAPPED IN PLASTIC #1 (Second Print- 
ing) (Aug. 1993) - WIP reviews Fire Walk 
With Me in detail Plus, our review of TP's 
second season, info on TP promo cards, 
WIP's own TP calendar, the TP magazine 
checkhst, part 1, Twin Peaks Props Photo 
Gallery (exclusive to this reprint edition), 
and more! $4.50 postpaid 


WRAPPED IN PLASTIC @11 (June 1994) 
Al Strobel, Phillip “Mike” Gerard, unter 
viewed! “Unseen Twin Peaks” looks at the 
Lynch/ Frost second-scason premicre! 
Also lots of reviews Sheryl Lee's 
Backbeatand Guinevere (with Noah Wyle), 
Kyle MacLachlan’s Agamst the Wall, and 

more! Almost gone! $17.00 postpaid 


WRAPPED IN PLASTIC @17 (June 1995) 

Specuil 40- page issuc! WIP interviews TP 
wniter/ producer Harley Peyton! Also: a 
Pevton retrospective, an examination of 
border crossings in Twin Peaks (including 
allusions to vampinsm in the show'), and 
Sheryl Lee’s Follow the River *X Files 
Extra” covers Duchovny on SNL, Duchovny 
and Anderson on E! Channel, counterfert 
$6.00 post 


newsletter info, and more! 
paid 


nae amin note pommemcnne 
“Wrapped in Plastic 
"BLUE VELVET & TWIN PEAKS 
Compared and Contrasted 


WRAPPED IN PLASTIC @5 (Junc, 


Blue Velvet versus Twin Peaks' Plus 


1993) 


Catherine (Log Lady) Coulson interview 
Twin Peaks in Germany, part | ofour David 


Bianculli interview, E.T.A. Hoffmann and 
Lynch, and more! Only a few copies 


remain! $20.00 postpaid 


WRAPPED IN PLASTIC #14 (Dec. 1994) 

Michele Malach takes a close look at TPs 
portrayal of the FBI Plus, Twin Peaks in 
Bntain, John Boylan (Mayor Milford) 
TP plot chart, Shenlyn Fenn in 
Spring Awakening, and lots of X-Files news 
“One Breath” (Scully's return) reviewed 


interview 


XF in France and Japan, and much more! 


$5.00 postpaid 


B 
E 
» 
oO 
N 
D 


b=) 


TPs co-creator discusses The Six Messiahs 
writing, and the current state of television! 


WRAPPED IN PLASTIC #18 (Aug 1995) 

WIP interviews Mark Frost about his new 
novel The Six Messiahs! Plus: Laura's roots 
in Marilyn Mouroc, TP in the Netherlands, 
Eraserheadon laserdisc, Fenn in Liz! Nine 
pages of “X-Files Extra": 4 book reviews, 
XF parody on Weird Saence, XF in Botan 
update, first XF con report 
and Anderson make talk show rounds 


$5.75 postpaid 


Duchovny 


and much more! 


| THE HUMOR OF 
DAVID LYNCH! 


poe eee 
m THIS ISSUE } 


WRAPPED IN PLASTIC @6 (Aug. 19933) 
Invitation to Love, On the Au (including an 


episode guide to all seven episodes), Tunn 
Peaks parodies, Bianculli interview; Tain 
Peaks in Australia, Harley Peyton's Route 
66, and the Sheryl Lee/ David Duchovny 
episode of Red Shoe Diaries! $5 (good 
condition); $10 (very good); $15 (fine) ppd 


> Utapped in Plastic 


Michael J. Anderson 
Interview! 


The Little Man From Another Place 
Reveals Secrets From Another World! 


WRAPPED IN PLASTIC @15 (Feb. 1995) 

WIP usterviews Michael J. Auderson 
(Little Man From Another Place)! Plus 
Twin Peaks and the Internet; a world 
wide survey of TP fanzines and newslet 
ters, and reviews ofLynch’'s Images, Amick’s 
Dream Lover, and Boyle's Jacob. “X-Files 
Extra” reviews the Goblins novel and the 
XF/ Picket Fences x-over, plus reports on 
XF in Britain! Selling quickly! $11.00 ppd 


SI)\\\\\ 


WRAPPED IN PLASTIC #19 (Oct. 1995) 
“The Other David Lynch" examines his 
short works: The Alphabet, The Grand- 
mother, The Cowboy and the Frenchman, and 
commercials (including the Peaks/Geor 
gia Coffee ads from Japan!). Plus: 1995 
Twin Peaks Festivi Moon Over Miamu, 
Froston tour, TPon The Simpsons. “X-Files 
Extra” covers Jerry Hardin con appear 
anec, Duchovny on The LarrySanders Show, 
Australian XF mags! $5.75 postpaid 
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Sherilyn FennlLiz “Taylor Collection! 


AMUINGTON TELECARLE EDITION 
THES WEEK FRANCIS FORD COPFOLA'S WHITE OWAAYT PREMURES On Fox 


Spectrum 


BACK ISSUES 
FOR SALE! 


THESE ARE U S. PRICES! 

For Canada: use these prices, but pay with Canadian postal money 
order in US funds. For overseas orders add $2 per copy (air mail 
shipping) to Europe, $2.50 everywhere else. (See page 33 for 
acceptable forms of payment.) 

No Spectrum subscriptions available at this time! All 
prices subject to change without notice. Make check or money order 
(no cash!) payable to address at bottom of page 


SPECTRUM #1 (September 1994) 
Our non- Twin Peaks magazine! This 
issuc covers Lois & Clark” The New 
Adventures of Superman, Kung Puc The 
Legend Continues, and Homicade: Life 
on the Street in depth, with first 


As reported in WIP 18, a number of newspaper TV supplements around 
the country pictured Sherilyn Fenn on the covers of their May 21, 1995 editions 
to promote her Elizabeth Taylor mini-series. We are offering two of these 
editions for sale. One pictures a medium close-up of Fenn as Taylor (Dallas 
Morning News); the other a shot of Fenn sitting on a bed re-enacting a scene 


season episode guides and detailed 
analyses. Also: an extensive retro 
spective and checklist on the art of 
Michael Golden! 48 pages, card 
stock cover. Selling quickly! $7.00 
postpaid from Cat on a Hot Tin Roof (Fort Worth Star-Telegram). Both are in full color 

The Fort Worth edition also includes a Fenn article/interview and repro- 
duces two nice black-and-white ads for the mini-series 

We're also throwing in the Dallas Morning News Arts section from 
Sunday, May 21, that contains a long article on the show, plus a different color 
photo of Fenn's Taylor 


A great package of material! 


$15 postpaid (U.S. & Canada) 
eels ec tne (Foreign overseas, add $3) 


view with Chns Potter (Kung Fu's 
Peter Caine, X-Men'sGambit)! Phuis 
the conclusion of the first season 
KF TLC episode guide; a look at 
Friday night's female detectives, 
Scully (X-Files), Phillips (Under Sus- 
piaon, Howard (Horucde), a Low & 
Clark debate, and an “art history” 


of superhero comics (Kirby, Byrne, 
J. Lee, ete)! 40 pp, card-stock 
cover, $6.00 postpaid 


SPECTRUM @3 (Apr. 1995) - Intervicws 
with Bryce Zabel (Lows & Clark, MA NTIS), 
Andre Braugher (Det. Pemblieton of Ho- 
muade}, and Stefan Petrucha (X-Files comic 
book)! Plus: M.A.N.T.LS. episode guide; 
Lee Sandlin's analysis of The X-Files and 
Homicide, reviews of The Jack Kirby Collec~ 
torand Kate Bush's The Line, the Cross & 


SPECTRUM @4 (July 1995) Detailed SPECTRUM SPECIAL EDITION 61 (June 


the Curve 40 pp, card-stock cover, $6.00 second season X-Files episode guide with 1995) Reprints all of the major XF 
postpaid extensive commentary! Plus: a look at arucles from out-of-print issues of WIP 
Duchovny's Twin Peaks role, achecklst of Gilian Anderson interview, first-scason 

* i - XF magazine articles; and other sur episode guide, and XF/ UFO analysis (from 

OSBRYCEZA prises. Also: a long interview with artist WIP 12), Duchovny/ Red Shoe Dianes re 

fanp oe Adam Hughes and checklist of his work! view (WIP 6), and two XF reviews from 

: 18-page issuc packed full! $6.00 ppd WIP7 and 13. 32 pages. $5.00 postpaid 
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FULL OF SECRETS: 


Critical Approaches to Twin Peaks 


The reference book we've all been waiting for! 
* 13 incredible essays exploring various aspects 
of 

Twin Peaks, most appearing here for the first 
time! 

* Detailed episode guide breaking down TP 
and FWWMscene-by-scene! 

* Director and writer list! 

* Cast list! 

* Extensive bibliography! 


If you've read WIP 13's interview with the book's 
editor, David Lavery, your appetite has already 
been whetted. Don't delay in adding Full of Se- 
crets to your TP Lynch library! 

HIGHLY RECOMMENDED! 


$1 8.95 (paper) 


U.S. Shipping: Add $4.50 for first book, plus 50 for each 
additional book. Canadian Shipping: Add $6 for first book, 
plus $2 for each additional book. Shipping to Europe: $8 
(uninsured), $21 (insured). Everywhere else: $10 (uninsured), 
$20 (insured). Warning. lost uninsured orders cannot be traced 
or replaced! We recommend that you insure! 


Foreign customers see below for payment procedures! 


Coming in February! 
Vhapped in ‘Plastic #21 


We'd love to describe the contents of our next great issue, but, 
well, to be honest, as of press time we aren't sure exactly what 
they'll be! We have a few articles that have been sent in, but 
we don't know yet which one will appear in WIP 21. We have 
another Twin Peaks International Report; it will probably 
appear. We have more Unseen Twin Peaks. We might even 
have an interview. And who knows what else. Be here next 
issue, and we'll all find out together! 


Plus our regular features: 


Letters column! 

“The World Spins"—more of the latest TP-related news! 
“X-Files Extra"—more X-Files news! 

AND MUCH MORE! 


32 pages! 


Just $4.50 at your local comic shop or book store (Or $5.75 
postpaid directly from the publisher) 
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NEW FOREIGN ORDERING INFORMATION! 


HOW TO PAY 

Our bank has difficulty processing many types of foreign payments. We have 
listed below various forms of payment that are generally acceptable. The best 
method to use is the American Express International Money Order! 
1. AMERICAN EXPRESS INTERNATIONAL MONEY ORDER 

These originate from a bank in Denver, Colorado, U.S.A but are available 
overseas. Below is a small reproduction of one from England, ones from other 
countries might look a little different. They need to be made out in U.S. funds. Orders 
paid by this method are processed immediately. 
2. OTHER MONEY ORDERS 

Non-American Express money orders usually work through our bank, but extra 
fees are often added, so if you pay by this method, you will need to add $5 per 
money order . 
3. BANK CHECK 

This gets trickier. We need a bank check that meets the following conditions 
(1) It must be drawn in U.S. funds (dollars) 
(2) It must be drawn on a U.S. bank 
(3) Here's where it gets a bit tricky. It must have the “MICR” line across the 
bottom of the check. That's the line of weird computer-looking numbers that 
includes the bank code, plus whatever else 

Meeting the above conditions won't necessarily guarantee success, but it 
makes the odds pretty good We don't know where you can get these kinds of checks, 
but they must not be too hard to find, since we've received them from many countnes 
At nght is an example (greatly reduced) of what one might look like. 

Depending on the type of bank check sent (that is, whether our bank recognizes 
it), your order could be delayed for weeks! It really is a fot better for you to use an 
American Express International Money Order! 

If you pay by this method, you will need to add $5 to the order. 
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American Express International Money Order 


4. U.S. CASH 

Some readers tell us that it's easier (and much cheaper) to get U S. dollars (cash) 
than money orders or bank checks. If you do this, send the order well-wrapped and by 
registered mail. We don't recommend sending cash because of the inherent risks, 
although so far we haven't had any problems 


OVERSEAS SHIPPING COSTS 

Shipping makes the cost of overseas shipments rather expensive. Everything ts sent 
by air mail (surface takes forever and wouldn't be that much cheaper) at the “printed 
matter/small packets” rate. For WIP and Spectrum back issue shipping to 
Europe, add $2 per copy; to everywhere else, add $2.50 per copy. 


WRAPPED IN PLASTIC SUBSCRIPTIONS 


.On a per-copy basis (in U.S. dollars)’ Europe: $7.50 per copy, Everywhere else: 


$8.50 per copy If you want a six-issue subscription, simply multiply whichever rate 
applies to you by six, and there you have it! (On overseas subscriptions only, we offer 
subscriptions for however many issues you want to choose.) 


CANADIAN ORDERS 

For back issue orders, use the U S. postpaid prices, but pay with a Canadian Postal 
Money Order in U.S. funds! Wrapped in Plastic one-year (6-issue) subscnptions are 
$35 (U.S.). Again, pay with a money order from the Canadian post office to avoid 
delays. For other money orders, add $5. 


If you have further questions, write to us at 
WIN-MILL PRODUCTIONS 

1912 E. TIMBERVIEW LANE 
ARLINGTON, TEXAS 76014 
U.S.A. 
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